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PUBLIC STATUES AND MONUMENTS. | from any loom. In her eyes one cook may | vernment one, and we believe it still exists— 
excel another in dressing a dinner; one machine | have no other desire but to obtain the best de- 
Greece, Italy, and England, have erected | surpass another in rapidity of work; nay, she | signs which the ablest artists can furnish; and 
many statues and monuments to their eminent | may admit, but of this we are less sure, that | it must be owned, that they have sometimes 
men; and in these works we may read the taste | one poet's song may be brighter thar the strain | succeeded. Their plan is to invite by public, 
of the three nations. The first wrought in a | of another—that Byron may be better than | notice, all British sculptors to produce designs 
poetic, the second in a martial, and the third in | Blackmore—but she cannot imagine, at least | in competition with each other ; and we remem- 
a sordid spirit. The Greeks, an imaginative | she refuses to sce, that one artist is superior to | ber when Flaxman, Westmacott, and Chantrey, 
people, made statues of their heroes and legis- | another as far as the cookery at the London | entered the lists—gods against mortals—with 
lators with forms and features allied to the | Tavern surpasses the cookery at the Pig and | Rossi, Turnerelli, and Bubb. These sketches— 
gods ;—the Romans saw nothing in the world so | Whistle; as far as the rapidity of a steam-train | all of one size—were arranged in good 1 
great as themselves, and bowing more to Mars | exceeds that of a wheelbarrow moved by men’s | and examined by the committee; among w 
than to Minerva, their public statues partook to | hands, It is high time that some one should | were to be found Lord Aberdeen and Lord Farn- 
the full of their martial qualities in sentiment _ say this, and in a bold and open way, tell Eng- | borough—men of sound, and Payne Knight, s 
as well as in shape ;—the English were late in | land that in regarding art as a vulgar and me- | man of unsound, taste; when the design, which 
turning their attention to art, and were for cen- | chanical thing, she is unjust to her own genius; | seemed more according to the character of the 
turies content to take their pictures and statues | andin neglecting, in her public statues and mo- | defunct soldier or sailor, or had most of the sen- 
from foreigners ; the government too, in whose | numents, to see her eminent children honoured | timent or the spirit—natural or allegori 
hands the national honour is in a great degree | up to their deservings, she is unfaithful to those | which the men of taste loved, was selected. 
lodged, neglected this trust, and left the public | who have been faithful to her, and is dishonour- | Earlier in the war the judgment of the com- 
celebration of the great men of the land to the | ing herself. | mittee was much in love with the dark and the 
caprice of private and the presumption of public The public monuments of Britain may be di-_ allegorical ; later in the strife, and when the na- 
committees; and hence the national statues, | vided into three classes; viz., groups and statues | tural in poetry had succeeded in triumphing 
both in city and town, are, with few exceptions, | in marble, for churches or halls; groups and | over the artificial, they preferred simple stutues 
the result of a sordid and bargaining taste, and | statues in bronze, for the open air, and columns | te symbolic conundrums. But this pronouncing 
wholly unworthy to be named with those of | and pillars for squares or public places. The | on a great work from a small sketch; on the tree 
Greece and Rome. The Hercules, the Jupiter, | first of these are commissioned on the part of | from the acorn; on the man by the babe; is a 
the Minerva, the Apollo, of the first; and the | the government, and limited in their extent by | planvliable to serious objections. A small sketch 
Cesars, the Aurelians, the Antonines, of the se- | the generous or selfish spirit of the House of | is one thing, a finished work of art another ; 
cond—stand, according to the mercantile scale, | Commons, and fixed in their sentiment or cha- | besides, with what superior skill, with what sur- 
by which worth is measured here, at least eighty | racter according to the judgment of a certain | passing feeling, will one sculptor work out the 
per cent above the three Georges of English | number of noblemen and gentlemen—selected | small into the large compared to another; while 
art, which encumber our streets and squares. no one knows how, but called—rather from the | all the delicacies and proprieties of sentiment 
How this has come to pass is worth inquirihg | task which they undertake than the judgment | and character which belong to the composition, 
about. The creative powers of England are | with which they execute it—the Committee of | escape under the modelling tool of one not a 
lofty and noble. In poetry, that life-blood of | Taste. The statues and groups for the open | master of his art. Again, the committee may 
historic art, Shakspere, Milton, and Scott, stand air, as well as the columns and pillars, are the | have formed false notions of the beauty of 
second to none; Bacon, Newton, and Napier, | offspring of public or private subscriptions. | art; they may be worshippers of the real wart- 
are unsurpassed in grandeuz of mind. What The friends and followers of some great leader | and-mole vulgarities o living life, and think 
names of ancient or modern times, excel in in politics—of some great captain in the fleet— | nothing excellent unless they can vouch for its 
science those of Inigo Jones, Wren, and Watt? | or some great commander in the army, feeling | reality by undeniable evidence. They may de- 
While in art, the genius of Flaxman is of as high that the government either had not honoured | light only in the worn-out absurdities of the 
reach as any of those spirits who furnished their hero enough, or what is more likely, had | heathen gods, and desire Mars to fight for us, 
marble miracles to Greece of old. How then not honoured him at all—meet and subscribe | or Minerva to direct our councils; or they 
does it happen, that England is not foremost — their thousands and tens of thousands for that | may incline to the exhausted figures and sym- 
among nations in the splendour of her public | purpose. They then appoint a committee of | bols of allegory, and call on Hope with her 
monuments? all the blame cannot belong toa the ablest or more influential, or more noisy, of | anchor, Faith with her cross, or Genius with its 
government insensible to the beauties of art, or their number, who call for desigus, and pro- | head on flame, like the fire.monument, to do 
the advantages to be derived from works of a | nounce on the merits of the contending artists. | the needful in stone or in brass. In short, yt 
higher order,—all the fault cannot lie at the | Sometimes—and we mention it for its singular | may not have attained strength and truth 
door of public committees, who have the pre- | rarity—the person to be honoured with these | judgment sufficient to know what a 
sumption to sit in judgment upon what they are public marks of approbation, happens to be | national work of art should be, Hence St. 
unable to understand? The answer, though merely a man of genius—a Burns or a Scott. | Paul’s and Westminster Abbey afford in our 
humiliating, must be given: England has not | But as the same plan of nominating a com- | national monuments specimens of all the errors 
yet learned to look on art with a pure anda | mittee, and the same wisdom in the tion of | into which impure or imperfect taste can 
poetic eye; she regards painting Be sculpture | an artist is followed; we need, as certain old | sibly fall. In earlier times, the public 
&sakind of manufacture, and thinks she can | writers word it, dilate on it no farther. Roubiliac, Bacon, and Flaxman, are 
obtain the pattern and the texture she desires The Committee of Taste—we mean the go-! instances of a high order, The Bld 
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the first, the Johnson of the second, and the 
Mansfield of the third, are among the finest 
creations in our art; but in our own times, the 
same committee have inflicted on us the Lord 
Heathfield of Rossi, as well as other statues 
which insult the dead whom they pretend to 
commemorate. From the reprobation which 
the latter designs selected by the committee 
merit, we would save, and that willingly, the 
Collingwood of Westmacott, for its poetry; the 
Nelson of Flaxman, for its austere dignity; the 
Gillespie of Chantrey, for its truth and nature; 
and the Captain Faulkner of Rossi, for a sort of 
heroism, second-hand we fear, but nevertheless 
fine, which is stamped on lineament and limb of 
the expiring hero. : 

But when the government committee, with 
men of real taste and high education among 
them, made such sad mistakes, what can be ex- 

from committees utterly unlearned in 
matters of historic art, who have no poetic feel- 
ing, and on whom taste has sullenly refused to 
shed one glimmer of her lamp? Every city and 
every town where a public statue stands, has 
the same story to tell of the presumption of its 
citizens, The dull and the self-sufficient never 
doubt ; they have a full belief in the excellence 
oftheir own judgment, and rush to a decision 
like an ass in a flower-knot, treading down in 
its progress all that is beautiful and fragrant. 
Committees, thus formed, are of two kinds—one 
that, true to its own sordid feelings, desires to 
job the work, from personal regard or an esteem 
for dinners—the belly, as Muntz of Birming- 
ham says, is our English God—into the hands 
of some unknown or unesteemed artist, whose 
genius has been discovered by the chairman, 
or one of his toadeaters. The other descrip- 
tion of committee is one which, under pre- 
tence of liberality and fairness, requires the 
whole world to furnish original designs, and at 
last, as in the case of the Nelson monument, de- 
cides on some worn-out and exhausted senti- 
ment—a Corinthian column, or Egyptian obelisk, 
which is to be had without any outlay of 
thought. The committee which makes no pre- 
tence of acting liberally, but only desires to 
make a snug comfortable job, to which many 
ood dinners belong, out of the subscription, 
is not more venal, than is your very fair and 
equal-chance-to-all committee, which is gene- 
rally bullied into some Quixotic design by a | 
gabby member, to whom the spirit of evil had | 
whispered “ have a taste ;” or is swayed by some | 
brainless man of title, who, absolute in the | 
realms of nonsense, invades those of sculpture, | 
and pronounces without hesitation in favour of | 
those Birmingham Raphacls and Angelos with | 
which art abounds. To committees such as 
these, Turnerelli is as good as Flaxman: ten 
thousand pounds worth of bronze metal is as 
valuable—if the scales be just—from one sculp- 
tor as from another: a statue, twelve foot high, 
from the melting pots of a tinker, or from the 
foundry of Chantrey, is a statue twelve feet high 
after all. 

How is all this to be amended? Who will 
direct public taste ? who decide on the size, the 
sentiment, and character of national works of 
art? Not Committees of Taste—not such clubs 
of pretenders in art as have of late meddled 
with the creation of matters far above their 
comprehension ; not such judges as have, in the 
cases of Nelson and Wellington, laid their pre- 
sumptuous hands on the ark of national honour. 
It is more than time to vindicate British taste 
and genius, and hinder our squares and public 
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marble image on a pedestal, places lamps around 
it that his folly may be seen night and day, and 
leaves it to stand for centuries in the public eye, 
in some grand square or frequented crossing, to 
tell to all nations our poverty in matters of 
taste, and our want of skill in selecting artists 
sensible of the simplicity and truth, and the ne- 
cessity of poetry in our public monuments. 

Poetic dignity, and elevation of sentiment, 
should be visible in every national statue, else 
money has been expended in vein, and art em- 
ployed to an evil purpose. Violent action, 
since it is muscular, not mental, should be 
avoided: the cloak should not encumber the 
man ; nor the horse, if the work be equestrian, 
prove a nobler animal than his rider; and no 
action, save that which is easy, graceful, and 
characteristic, should be permitted. The pe- 
destal should be so high as to lift the work 
freely into the air; nor should it be loaded with 
wreaths, and trophies, and figures, lest attention 
be taken from the principal object. The work, 
be it statue or group, should be of that calm 
austere character which the Greeks loved, and 
must be simple, and of a meaning which he that 
runs may read. The hurrying people in London 
streets have no leisure to solve riddles. The ab- 
surdities visible in St. Paul’s and the Abbey, 
are of three kinds, besides minor follies. First, 
mixed allegory, where shadow contends with 
substance, and where a Soldier stands accompa- 
nied by his own Valour, by his own Fortune, and 
his own Genius, to the confusion of all who seek 
for the meaning at a glance. Secondly, soldiers 
and sailors, and ministers of state, conceal them- 
selves in foreign uniforms—in Greek or Roman 
dresses—not only confounding history, but per- 
plexing poor people who pay their penny to see 
them, and are unable to make them out in this 
masquerade attire. Thirdly, because the gods 
of the heathen have mixed much in ancient art, 
our sculptors resolve that they shall be taken 
into Christian pay, aad accordingly Minerva 
puts her hand to English politics; Mars is ready 
to thrust his sword into the Seven Years’ War, 
and Neptune shakes his trident at the French 
fleet. Our sculptors restored these and other 
ancient gods to their pedestals; but they re- 
stored them as the law restores a criminal to 
society—after he has been flogged: compared 
with the god-like sentiment and beauty of form 
of the Greeks, our best efforts look like bodies 
galvanized by an unskilful operator. 

But before our public statues and monuments 


| clear themselves of this heathen trumpery, and 


rise into the region of poetry and grandeur, our 
artists must be educated in a purer and lofticr 
taste, and the public eye and public mind must 
be taught to endure only the elevated and the 
elegant. Our sculptors, and more particularly 
those who are sent to Rome, should be warned 
that to reproduce the gods and nymphs of 
Greece, is to produce nothing new; that they 
are expected to perform for England, what the 
sculptors performed for Greece and Italy of old 
—evoke what their professica requires out of 
the history and poetry of their country, and 
cease to send us home Cupids, and Psyches, and 
Venuses caressing doves, 1 
subjects, have been repeatedly embodied by the 
divinest hands: the artist who desires an ori- 
ginal fame, should dare it by something new 
and unexhausted. This something new can 
only be produced by an original mind; but an 
original mind will not be long in finding it. Let 
our sculptors learn to think for themselves; let 
them cease to manufacture forgotten gods and 
goddesses ; but while they dismiss from their 
thoughts Venus and Apollo, and all their com- 


rades, let them retain in their minds a sense and 
| feeling of their loveliness, and strive to do for | 


England what the heathen artists did for Greece 
not copy, but create. Let them not imagine 
while we desire to divorce them from their 
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heathen beauties, that we require fo... 
mere transcripts of every-day } ee thea 
satisfied only with the graceful or. j an tote 
poetic. A work of this high kind, ma wor, 
before the world, realizes national Placed 
by the union of the real and the ras sar 

We have said that the public eye and m; 
require education in art: this must be —— 
of time and fine models; but city and ea 
even now at school. Every classic statue tha 
lingers a moment in the poople’s eyes before j 
is shut up for ever in some nobleman’s gallery < 
every fine picture, brought into light by the 
auctioneer’s hammer, before he knocks it dow, 
to some prince of Cossacks—some German 
Elector, poorer in pocket than in mind—nay 
every tray-full of antique heads hawked through 
the streets, by some squalid Italian, are aiding 
in the furtherance of the tasteful and the poetic 
There is also another school open, and which 
an encreasing number of pupils attend; ye 
mean the National Gallery. This fine collection i 
is become the resort of the many-aproned sou 
of industry, not only on holidays, but on those 
Mondays dedicated of old to tippling and riot, 
Nor has any damage ensued as the querulow 
prophecied ; shoemakers, tailors, joiners, wes. 
vers, smiths, and masons, feel the merit of 
works which have been much too long concealed 
from them; and if the example of the Govern. 
ment were followed by other proprietors of 
picture galleries, true taste would Re more gene. 
rally diffused in the land, and the would 
look at public statues without desiring to thror 
stones at them. 

It should be the study of princes and of pen 
to render art, which is a purifier of the mind, 
important and popular. Let the government of 
this vast and opulent empire take it publicly by 
the hand, and cheer and encourage it as all 
other nations—not barbarous—do, our. 
selves. Other European States settle salaries 
upon their men of genius, to enable them to 
pursue their studies without fear of want; other 
civilized nations have established academies 
the public expense, and send pupils to Rome 
drink from the fountains of art at their sources 
In England alone art has had all to do for her 
sclf; she has founded an Academy ; endowed it 
with models; placed professors at the head of 
each department ; and, after pensioning decayed 
members and helpless widows, finds funds 
maintain pupils annually at Rome. Itistmw 
that the Royal Academy has apartments, ad 
not very splendid ones, supplied by the royal 
bounty ; but it is also true that this is made a 
excuse by certain of the vulgar in parliamest, 
for claiming it as a national institution, and de 
manding that its doors should be set opento 
the multitude free. This would of course crust 
it effectually, for it supports its schools and is 
scholars by the proceeds of its annual 
bitions. Let the British government do for att, 
what all other nations do, and then 
open doors and free exhibitions. ’ 

To elevate and encourage public taste a the 
matter of art, and sculpture in age 
been suggested we hear, to range 0 
statues and groups in rows, extending from the 
Parliament-house to the upper end of P 
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time may come when this arrangement can be 
made without fear ; at present, even if our streets 
suitable, many of our statues are un- 
worthy. Ancient Greece alone could have made~ 
such a muster without exciting laughter, for her 


ad the looks of the gods. 

— stated the obstacles which stand be- 
tween us and national statues and monuments 
worthy of the country, we shall proceed to exa- 
mine more in detail the equestrian groups, the 

destrian statues, and the pillars and columns 
raised, or raising, in our isle, to the great and 
illustrious. We shall, we fear, have to say now 
and then something otherwise than agreeable to 
the vain, the presumptuous, and the ignorant ; 
something which committees may not wholly 
approve, nor sculptors altogether like ; but we 
shall do our spiriting gently, and with, we hope, 
little personal offence. 


THE ROYAL EXCHANGE. 


Immediately after the decision of the committee 
in this matter, and which was spoken of in the 
jast number of our journal, Mr. Cockerell, the 
unsuccessful candidate in the second competition, 
if so it may be called, presented a memorial at the 
bar of the Court of Common Council, complain- 
ing that the joint committee had refused to take 
into consideration a large model of his proposed 
building, which had been prepared by him for 
that purpose, and praying that they would even 
now do so; and, furthermore, obtain a similar 
model of Mr. Tite’s design, before coming to a 
final decision. This, however, the Court refused 
to comply with ; and they ultimately agreed to the 
report, approving of Mr. Tite’s plan. Notwith- 
standing our respect for Mr. Cockerell, who is 
justly entitled to take one of the highest places as 
an artist and a gentleman, we are not disposed to 
discuss the question thus raised, because it is 
clear that Mr. Cockerell has already received a 
preference over the other competitors, in being 
permitted again to enter the lists while they were 
excluded; that he has played interest against in- 
terest, and lost. But insomuch, as our pages may 
be said to contain the only perfect record and re- 
view of the whole proceedings connected with the 
New Exchange (proceedings which have interfered 
with the advance of art, cast a slur on the English 
professors of architecture, and disgraced deeply 

‘the City of London), it is desirable, in order to 
keep up their completeness, that we should print 
some extracts from Mr. Cockerell’s petition. It 
states, that— 

“On the 4th of February last, your petitioner, as one 
of six elected architects, was invited by the grand 
joint committee for the rebuilding of the Royal Ex- 
change to offer a design for that great purpose on the 
basis of the printed instructions to architects issued 
in 1839. That your petitioner did accordingly prepare 
a design chiefly illustrated by a large model, calcu- 
lated fully to explain the design itself, and its rela- 
tion to all the surrounding buildings and streets, also 
by plans; and a report showing provision for the 
fifty-nine former tenants, and an income of £11,000 

rannum, and further by drawings, which, however, 

y pressure of time (seventy-two dh only), were in- 
complete. The grand joint committee declined your 
petitioner’s evidence upon this model, adhering to the 
fifth instruction to architects referred to, and adju- 
dicated only upon the evidence of incomplete drawings. 
**** Your petitioner considers himself entitled to an 
equitable interpretation of those printed instructions 
on the following grounds, which he subjects to the 
fair and candid consideration of your honourable 
Court. **** That, finally, your petitioner was the only 
architect of the thirty-eight who had offered designs 
On the public competition who was retained in the se- 
lect competion of six chosen architects,” (to the shame 
of the committee be this said.] “That, waiving any 
claim he might have on the committee in favour of 
the great and important public object the committee 

in view, your petitioner cheerfully accepted the 
competition with five architects who had not com- 
peted before, notwithstanding their advantage in the 
Previous labours of thirty-eight architects already 
exhibited. That in persevering in that latitude as 
respects the fifth instruction which the committee has 
so abundantly exercised in respect of all the other 
thirteen instructions, he followed in producing a model 
the universal recommendation of the most eminent 
cocbinacte of all ages, and was sincere in the belief that 

: committee would gladly accept every possible evi- 

mce upon so vast and important a subject—large 
models being held to expose defects as well as to il- 
ustrate merit, and to be less liable to delusiou than 


were 








drawings, That your petitioner had fulfilled the pro- 
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visions of the Act by reinstating the fifty-nine tenants 
and by obtaining an income of £11,000 per annum; 
bey + comet conse AW have reinstated 
irty-two tenants only, leavin enty- 

to be-compensated, and-obtaining Py oe neers 
per annum; so that your petitioner obtains £2,282 
per annnm more rental than his competitor. That 
your petitioner does not permit himself to comment 
further upon the design of the only competitor who 
accepted the invitation, except where he appears to 
have adopted an essential feature of the design 46, 
and which was J gee to that design alone amongst 
the 38 exhibited; namely, in an arcade or area at t 

east end, the buildings for shops, and interior light; 
and your petitioner presumes that that area or arcade, 
being placed east and west instead of north and south, 
cannot be deemed to refute that imputation. Your 
petitioner therefore prays that you will examine those 
allegations previous to your sanction of the adjudication 
of your committee, and that, in order to a safe con- 
clusion on the relative merits of the two designs, you 
will be pleased to instruct the City side of the joint 
committee to require my respected competitor, Mr. 
Tite, to prepare a model of his proposed edifice, on the 
same scale with that prepared by your pretitioner.”’ 

This, as we have already said, was not assented to 
by the Court, and here we must leave entirely this 
ee of the subject ; but before doing so, we would 

riefly advert to the mystification which has been 
attempted throughout with regard to Mr. Cock- 
erell’s design—a course quite unworthy of the in- 
dividuals concerned, and against which we would 
loudly contend. When the designs for the new 
building were first exhibited, the set of drawings 
in question was claimed by Mr. Richardson, and 
in consequence publicly ascribed to him. That 
we espied Mr. Cockerell’s hand in them may be 
seen on reference to our review of the designs; 
but Mr. Cockerell choosing to allow, and even to 
confirm Mr. Richardson’s claim, with him neces- 
sarily the authorship rested. In an after part of 
the proceedings, that is to say, when the arbi- 
trators had sent in their report, Mr. Cockerell’s 
name is associated with that of Mr. Richardson ; 
solely (according to the latter gentleman’s state- 
ment, repeated more than once), to assist Mr. 
Richardson’s design by its weight. Ultimately, 
however, the aspect of affairs is entirely changed ; 
Mr. Cockerell becomes the acknowledged sole 
author of the design, and Mr. Richardson (not- 
withstanding that he is now unwilling, naturally 
enough, to give up the degree of credit which had 
attached to him,) is seen to have been simply one 
of Mr. Cockerell’s assistants, selected to be, a 
tempore, the reputed father of the projet. e 
feel bound to express decided disapprobation of 
such circuitous and involved courses, if for no 
other reason (although there are stronger), than 
because it always induces a suspicion of other and 
more underhand proceedings, which may not have 
come light. 

We have now to speak of the accepted design, 
and of one of the competitors, who from first to 
last has been treated with the greatest injustice ; 
we allude to Mr. Donaldson; and we would say 
that this statement is made, not hastily, nor upon 
any the remotest private consideration; but from 
a full conviction of its truth, and an earnest desire 
that the palm should go to the victor. As we have 
said over and over again, the Gresham Com- 
mittee’s own surveyor has fully proved that Mr. 
Donaldson was entitled to the first premium, even 
if through caprice, or on the score of small rental 
derivable, they should not choose to carry his de- 
sign into execution; and we vy | do hope that 
he will not give up this point, but that he will pe- 
tition Parliament upon it, (for it is unquestionably 
within their sphere) and endeavour to obtain from 
them that justice which is elsewhere denied him. 

Mr. Tite’s design, which has been accepted, is 
founded in its architectural features upon Mr. Do- 
naldson’s : a circumstance which we do not allude 
to as proving in the slightest degree Mr. Tite’s in- 
ability to do otherwise ; but as an evidence beyond 
controversy of the degree of favour with which 
Mr. Donaldson’s design has been regarded by the 
public. Indeed, we would state once for all, that 
in no observations we may feel called on to make, 
do we desire to cast the slightest imputation on 
Mr. Tite, or under-rate in any manner his cha- 
racter as an accomplished artist ; very far from it. 

An octastyle portico graces the west end of the 
accepted design, of the same order, and of exactly 
the same height and width as that which excited 
so much praise in Mr. Donaldson’s. The north 
and south fronts present a continuous entablature 
the whole length of the building supported on Co- 





rinthian pilasters instead of, as in Mr. Donald. 
son’s, a continuous entablature on Corinthian co- 
lumns forming a splendid colonnade ; and its east 
front is terminated at its northern and southern 
extremities, as was also the case with Mr. Donald- 
son’s, by curved corners. Still, as a monument, 
it is greatly inferior to Mr. Donaldson’s: for ex- 
ample, the spaces between the pilasters are divided 
into two stories, thus destroying the oneness and 
architectural harmony which were so admirably 
preserved throughout Mr. Donaldson’s : 
and that too without any blame attaching to Mr. 
Tite, for being bound to provide a certain number 
of shops and offices to realise a large rental, (a 
stipulation be it always remembered, not insisted 
on with the first competitors, al afterwards 
made the cause of disqualification,) he could per- 
nage Rendly avoid it. 

fith regard to the interior arrangements we 


will not venture to institute any com as 
the drawings were made ender totaly” iferet 


circumstances. If those in the plans are 
not by far the most perfect, when all the uses for 
which apartments were needed were known to the 


designer, and he had had besides the qnaney 
of profiting by the labours of all the p’ us COM. 
petitors, it would be very extraordinary. Still 
this does not at all affect the question, as it would 
be absurd to believe that Mr. Donaldson could not 
have re-arranged his plan with equall effect 
on being furnished with the requisite information. 

Whether the matter will .be allowed to rest 
where it does, it is hard to say. Certain, how. 
ever, it is, that the universal public voice has 
stamped the whole proceedings which have dis- 
graced this transaction, as unparalleled in the 
annals of art. “Mr. Tite, if permitted to carry out 
his plans, will not sleep on a bed of roses during 
their execution, and will have n to exercise 
the most wary caution. Mr. Wilkins, at the Na- 
tional Gallery, laughed at public opinion, and pro- 
ceeded in its teeth. What was the consequence ? 
All the errors into which he unwittingly fell, as 
all mortals must fall, were sought for and brought 
to view; London ceased to be an agreeable resi- 
dence for him, and his last days were embittered 
by continued complaints. 


OBITUARY. 


James Settetn, Ese.—This excellent artist 
and estimable gentleman died at his residence in 
Norwich, 6th May, at the advanced age of 76. 
Few members of his profession have been more 
respected during a long life ; and there are few 
whose loss will be more deeply regretted by a 
large circle of friends and acquaintances, to 
whom his society was at all times a source of 
exceeding enjoyment, and to whom his advice 
was at all times encouraging and profitable. 
He departed from among them “ full of years,” 
and in the entire enjoyment of his art—which 
he was enabled to pursue until within a few 
hours previous to his decease—leaving a cha- 
racter that all may applaud; both as to his in- 
dustry as an artist and his integrity as a man. 
In the beginning of his career he was employed 
asa painter of heraldry, &c. He soon, how- 
ever, evinced an earnest desire for improve- 
ment in art; and became a student at the Royal 
Academy, where he attended the lectures of 
Professors Reynolds, Barry, &c.; he practised 
afterwards as a miniature painter, in which his 
peculiar delicacy of handling afforded him great 
facility. Subsequently, settling in his native 
city, his favourite pursuit seems to have been 
the delineation of fruit, flowers, and still life, in 
oil and water-colours; a branch of the arts 
which he brought to great perfection, His 
pictures are remarkable for finish, transparency, 
and a variety of tints and surface, to be obtained 
only by a knowledge of handling, grafted upon 
the study of nature. ‘Constantly labouring to 
find employment - an active —— occus 

ied himself in his later years, in painting archi- 
Coctusel and other subjects. In 1815, he served 
the office of president of the Norwich Society 


of Artists, having been one of the early memi- 


bers of that body. 























WORKS IN PROGRESS. 


Tue Merton Hunt. 
An etching of ‘‘the Melton Hunt,’’ from the 
inting by F. Grant, Esq., in the collection of the 
uke of W llington, has been issued. It is from the 
burin of Mr. Humphreys—an artist who, having 
established his reputation as a line engraver, has 
been induced to devote his talents to the more facile 
and profitable production of works in mezzotinto. 
The etching promises well; and we have no doubt 
that the merits of the print will be commensurate 
with those of the picture—beyond all question the 
most excellent of its class. Mr. Grant has very 


far surpassed all his predecessors in elevating a | 
department of art, heretofore considered so minor, | 


as to be consigned, almost exclusively, to inferior 
artists. In the best ‘sporting prints’’ hitherto 
supplied to us, the publishers have sought to 
make amends for deficiences of drawing and cha- 


racter by a plentiful supply of all the colours of | 


the rainbow. Few living painters have studied 
the figure more carefully than Mr. Grant; he is 
undoubtedly a maa of high genius; our exhibi- 
tions for the last three or four years have satisfac- 
torily proved it; and in labouring to elevate a 
neglected, if not a scorned, branch of the arts, he 
has deserved well of all—of the ‘‘ good old Eng. 
lish gentleman’’ more especially. The print will 
be a companion to the Royal Hunt, and contain 

traits of the following among others :—Prince 

ichtenstein, Prince Trutsmansdortl, Marquis of 
Granby, the Earl of Wilton, the Countess of Wil- 
ton, in her pony phaeton, with her son Lord Grey 


‘ilton, the Earl of Darlingtou, Lord Gardner, | ee / 
Go Wien, the Ear: of Darlington. Lord Gardner, | is about to be multiplied. It will be another 


Lord Suffield, Lord Macdonold, Walter Gilmour, 
Esq., Hon. Mrs. Villiers, Sir Frederick John- 
stone, Bart., Sir David Baird, Bart., the Earl of 
Rosslyn, Count Bathyany, Lord Archibauld St. 
Maur, Sir James Musgrave, Bart., Lord*Cran- 
stoune, the Earl of Dysart, the Earl of Howth, 
the Marquis of Waterford, &c. 


ZAMALACARREGUI AND THE CuristiIno Spy. 


Of this print, too, an etching has been issued. 
It is in process of engraving by J. F. Lewis, from 
one of the most famous pictures of his brother. 
The scene it depicts has been common enough 


during the civil war in Spain; the Guerilla chief | 


is represented ordering off to execution a Christino 
spy, whose wife intercedes in vain for his pardon. 

he doomed man is led away, between guards; 
while the famous Curt Merino produces the written 

roof of his guilt. Behind Zamalacarregui is the 
nglish Captain Heinengen, the chronicler of his 
exploits. The subject is well composed ; skilfully 
grouped; and conveys an impressive idea of a 
frightful passage in a most appalling and revolting 
war. The likeness of the great Carlist leader is 
said to be a striking one—it is the portrait of a 
man of great energy, but of merciless character, 
from whose sentence there is no appeal. The 
print will be interesting because of its nov elty, as 
well as its merits as a work of art. 


Tue Tatar or Coantes tuk First. 

An etching of this print is about to be issned 
by Mr. Burnet—the painter and engraver. It is 
somewhat singular that the most striking incident 
in British history should have been made so little 
available to the artist. Time has deprived it of 
much, if not all, of its party character ; and given 
it over to the painter stripped of the difficulties it 
must ever leave in the way of the historian. We 
may, perhaps, next month, have an opportunity of 
describing this print; from which we expect much, 


because of the interest of the subject and the | 


ability of the gentleman who has undertaken it. 


Winvsor Casrie Inivstrarep. 

A work of considerable importance is announced 
at about to appear; it is likely to do justice to the 
only palace of our British monarchs of which the 
British nation may be proud. The prospectus 
states it to have been commenced by the late Sir 
Jeffrey Wyatville; and it is to be continued by 


Henry Ashton, Esq., an architect in all respects | 
worthy to be Sir Jeffrey's successor; and to whom | 


the superintendence of the works now in progress 
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be’costly ; it is to consist of forty plates, forming 
two volumes, grand eagle: the first will contain 
elevations and perspective views of the several 
fronts of the Castle, some of them of considerable 
size, with the requisite plans. The second volume 
will contain elevations of the various parts of the 
Castle, on a larger scale. The plates will be ac- 
companied by a description of them, and by a 
concise archeological history of the Castle, so far 
as relates to its structure, from its foundation to 
the present time. The work will be published in 
three parts. 


Tue Deatu-Bep or CAtvin. 
The picture painted by Joseph Hornung, of Ge- 
neva, exhibited at the Royal Academy in 1839, is 
about to be engraved by Mr. Geller, and pub- 


| lished by Messrs. Leggatt and Co., of Cornhill. 


Few of those who saw the work have forgotten it ; 
as an example of art, it is one of the most merito- 
rious of modern times; from its low tone, its ex- 
cellence could hardly have been appreciated in 
Trafalgar-square ; but the solemn character of the 
subject and scene must have made a deep impres- 
sion upon thousands. The great Church Reformer 
is on his death-bed ; around him are his principal 
disciples ;—Beza, Peter Viret, John Knox, Wil- 
liam Farel, are among the group. The artist has 
laboured to procure and preserve authentic por- 
traits—and not only of the great actors in the 
eventful drama; ‘‘ the Bible, the arm-chair, the 
table-cover, and the books in the back-ground, 
are painted from the originals which belonged to 


| Calvin, preserved in the Public Library at Ge- 


neva.” We rejoice much that this valuable work 


worthy testimonial to the memory of the great 
purifier of our faith. 


Views In Irary. 
Mr. Brockedon is about to appear once again 
before the public—and sure we are that he will be 


| welcomed. Among the best works of our age and 
| country must be classed his ‘ Passes of the Alps.’ 


The excellent artist is also an accomplished scholar; 
one who reads and thinks, and travels before 
he conveys his opinions to the press; of his se- 
veral publications there is not one that may not 
be received as ‘‘authority’’ upon the subject of 
which he treats. His projected work is to consist 
of a series of *‘ Views in Italy,’—the illustrations 
not all from his own pencil, although the written 
descriptions will be his; wherever he has been 
able to procure sketches or drawings from tra- 
vellers, residents, or artists in Italy, he has availed 
himself of their labours and studies; these have 
no doubt been furnished to him in abundance; 
and it is probable that this announcement may be 
read by others who will tender him their assist- 
ance. The work is to be engraved in line, the 
size of ‘The Alps.’ The first number will be pub- 
jished in a short time. 


ILLUSTRATIONS Or SCENERY IN IRELAND. 

‘A Tour in Ireland,’’ largely illustrated with 
steel engravings, maps, and wood-cuts—produc- 
tions of various distinguished artists—is about to 
appear in monthly parts. It will be written by 
Mr. and Mrs. S. C. Hall; whose name is inti- 
mately connected with the country. We extract 
& passage from the prospectus:—** We enter on 
our arduous task with a warm and fervent—but 
also a rational—attachment to Ireland; a due ap- 
preciation of the many ennobling virtues of its 
people ; and, although without a design to exag- 
gerate its claims to consideration, with an earnest 
desire to establish its right to eminent rank among 


| the nations of Europe, and to the attention it is, 


at length, beginning to receive from the sister 
country. We shall labour with zeal and industry to 
obtain such topographical and statistical infor. 
mation as may be useful to those who visit Ire- 
land, of who desire the means of judging correctly 
as to its capabilities and condition. — But our 
especial duty will be to associate with more im- 
portant details, such legends, traditions, incidents 
descriptions, and personal sketches, as may excite 
interest in those who mignt be deterred from the 
perusal of mere facts, if presented to the reader in 


at the Castle has been confided. The work will | © less popular form." 
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HAYDON ve. ACADEMIgs, 


In consequence of a para copied j 
Art-Unioa” from ‘ The Hall Tard into te 
don has addressed three letters to the ed 
that journal ; they are full of the editor 
unmeaning nonsense about grand 
of which he has long since sick, 
newspapers. We should have 
the matter—leaving the Hull edj 
himself, which he ies done wi 
but that Mr. Haydon has th 
“The Art-Union’’ as “‘ established 
Academy to destroy his prospects 
Provinces,’’—an assertion in refi 
we have considered it our duty to 
joined letter to the editor of “ The Hull 

We cannot do better than publi 
the remarks of the editor accompanyi 
munications of Mr. Haydon. 


“* We do not see the slightest reason 
any portion of what we p weer Ae with oe 
Hay — attacks on the Royal A 
statements were completely ex é, i 
possible for him to deny. "sis. apdon i 
that his lecture does not contain ‘ one si 
ness as to fact.’ We did not state thet ee Haydon 
had asserted anything that was actually false ; 
we now take the opportunity of remarking ‘that i 
assertions respecting the Royal Academ Were fully 
refuted by the evidence offered before the Commits 
Arts and Manufactures to which he alludes, and which 
we carefully read through soon after its publicati 
Mr. Haydon contends that the Royal is not 
a public, but a private, institution; and that it exists 
by ‘the breath of the Sovereign.’ If so, the i 
can inquire into its abuses, and can cause them to 
remedied. But the fact is, the whole matter has 
very fully and rigorously inquired into before a 
mittee of the House of Commons; though Mr. Hay. 
don, in his statements regarding the A ich | 
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he denies to be unfair or ‘er fe,” very ca 
avoided all mention of this in he lecture af 
Every facility was afforded for offering evidence } 
this committee, where Mr. Haydon hi Was 
mined, and had the opportunity of stating all that 

desired. How was it, weask, that his case against 

Academy failed ?—Simply, because his statements wm 
} 
| 


erele z 


proved to be ex parte, and were refuted by other evidence, | 
“ The ‘ im posture of academies’ was the phrase where. | 
with Mr. Haydon greeted these institutions, doring | 
his examination betore the committee—and the Rov | 
Academy of England was denounced by him asage | 
cies of enormity, a kind of artistical Babylon the | 
Great, too flagrant to be endured. Popery my ta | 
were both referred to by Mr. Haydon to # him | 
with anatheimas to hurl against these luckless bodies, | 
by whom we are to believe, unless Mr. Haydon’s state. | 
‘ments be ‘ex parte,’ that genius bas been oftentimes | 
cruelly stifled, and rising talent nipped in the bod. | 
Mr. Haydon is indeed a most unceremonious, as well | 
as unmerciful critic. Not only the =e emmy, | 
but the British Institution, and, indeed, the 
public, ——- alike to have aroused his ire, because | 
alike they have failed to — his merits—though 
it may be questioned whether, by the encomiums which 
he has bestowed upon his own genius and perform 
po ey = has not abundantly atoned for the omission 
of each in this respect. ' 
“Mr. Haydon argues with respect to academies that 
they tend more to elevate mediocrity than to advance 
genius; that the academies all over Europe have gt 
nerated an artificial style of art. He makes ita mate | 
of complaint against them that they have not st 
ceeded in producing genius, and contends that because | 
Leonardi di Vinci, Michael Angelo, Raffaelle, Titi, | 
and Corregio, were not produced by academies, | 
institutions are necessarily inimical to art. Now for | 
Mr. Haydon to complain that academies—which are 
established for the nutrition of art, for —_—*, 
struction of the most suitable kind, and models va | 
fection of the most exquisite nature, for the benefit | 
rising artists—do not * produce genius bape root 
able as it would be in a botanist to complain of a 
house, which was intended for the — coal | 
and tender plants when placed in it, because 
D i c ants. p 
ot of itself produce these p untable alsa doesit | 
| 
| 


| 
| 
| 


“ Most extraordinary and unacco 
appear—when we have the works to refer to, 
dantly to refute his assertions, of such ornay 
the English school of painting as were Pusch on 
Flaxman, Bacon, Opie, Northcote, Lawrence, i) 
Turner, Westmacctt, Shee, and man am on | 
whom were members of the Royal A y> ae | 
in that ‘barren waste, where no salatary plant 
root, no verdure quickens’—that Mr. Hay 
scorns to make ‘an ex parte statement,’ 820! 1 
licly declare, during his examination as an ant” | 
a committee of the House of Commons, t 
Royal Academy was established we have 
artists in England as existed here before. : 

“The existence of a national Royal aly afords | 
blished for the promotion of the arts, not in | 
the amplest opportunities for instruction, he 
tenance of distinguished professors of art, ad 
lecting together works of excellence 9% 
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_put the possession of such an institution 


~~ moreover, the national respect paid, and the 
“mnortance attached to, the arts. 

a is well worthy of observation that most of those 
who have distinguished themselves as the Oph t 
of the Royal Academy have been disappoint in their 
endeavours to become members of it. Like those poets 
who are said to evince their thirst for fame by writing 

n the contempt of fame, certain of these artists 
evince their desire to share in the honours and prive- 

of the Academy by the soreness which their re- 
ion excited, and the virulence with which the 
‘assail it when they find that their object is defeated. 
It appears, indeed, that all our artists of any eminence 
are either actually members of the Reyal Academy, or,— 
notwithstanding their apparent contempt of, and aver- 
sion to, it—they have endeavoured to become such.” 

We might weaken, but cannot easily strengthen, 
these remarks by adding to them. It is unneces- 
sary for us to apologise for introducing the letter 
we have forwarded 

TO THE EDITOR OF “THE HULL TIMES.”’ 

Sir,—I trust to your sense of justice to insert 
this note on the communications of Mr. Hayden. 
He asserts that ‘‘ The Art-Union”’ has been esta- 
blished by the members of the Royal Academy to 
destroy his prospects opened in the Provinces ;— 
this is avout as true as his other charges against that 
body—charges which he periodically raves through 
country towns; but which cajole only those who 
are as ignorant as he is malicious. The Royal 
Academy have just as much to do with ‘* The Art- 
Union” as he has; have just as much controul 
over it; and are no more responsible—either col- 
lectively or individually—for any opinion that has 
ever been put forth in that journal, than is Mr. 
Haydon himself. This, Mr. Haydon very well 
knows ; for he is a reader of the publication ; and 
has seen that where the Academy has appeared to 
subject itself to censure, it has been eal and 
strongly given. No person—writer or artist—but 
the editor has the smallest influence over its 
opinions ; and never shall have so long as I have 
the privilege to direct it. 

I consider Mr. Haydon to be a quack of the 
worst order; and that it is therefore my duty to 
prevent, as far as possible, the mischief he has 
been striving to work in provincial towns, where 
the real character and claims of the Royal Aca- 
demy are unknown. There can be no excuse for a 
man drawing on his invention to injure the repu- 
tations of others ;—you yourself have shown that 
most of his statements are utterly without founda- 
tion ; you may say as much, on my authority, for 
his assertion that ‘‘ the most eminent men now 
in the Royal Academy are Ais pupils, issuing from 
his instructions.”’ 

The pen of Mr. Haydon has obtained for him 
a notoriety his pencil has failed to achieve; for 
thirty years he has been writing himself up and 
painting himself down; if he has snecceded in 
compelling the public to imagine him a mighty 
master of ‘grand art,”’ in whose person art has 
been outraged, humbled, and injured, and whose 
quarrel is therefore the quarrel of his country—a 
consequence of his essays and lectures which I 
take leave to doubt—he has at least shown his 
brother artists how miserably a man may fail in 
executing the thing of which he talks most. If 
os desire to be enlightened on this subject, ask 

im to send you his two pictures now in the 
rooms of the society in Suffolk-street. There are 
among the members of the Royal Academy men 
of very mediocre talent—but the worst of them 
could not have produced works so utterly execrable. 

The Royal Academy has chiefly moved the 
spleen of Mr. Haydon by never having taken the 
slightest notice of any of his attacks; a course 
which may have been less politic than dignified ; 
and his object cannot be mistaken in describing 
that body as his assailants in ‘‘ The Art-Union.” 
He would fain persuade the public that he has at 
length goaded them toa rejoinder; atriumph I will 
take care he shall not have. I therefore distinctly 
state, that not only has no line reflecting upon or 
exposing him, ever been written in “Phe Art- 

‘nion”” by a member of the Royal Academy, but 
that no word or sentence concerning him has ever 





been printed there that was not the production of | 


My pen. 
Oue object you have at least accomplished ; if 


ponents” 





| 
} 


t. Haydon again lectures in Hull, he will! not | 


dare to reiterate charges you have so ably and so 
completely refuted. 
_ Tam, Sir, &e. 
Tue Epitor oF “ Tue Art-Unton.” 
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DRAWINGS AND MINIATURES. 


vigorous ; he appears fully to comprehend his 


art, but is content to let it follow nature.. 
No. 693, ‘Captain Rock and his first Lieute- 
nant, Terry Alt,’ R. R. Scantan. A brace 


| of Irish Rapparees; painted with fidelity and 


No. 510. The list opens with the picture of | force. 


‘Queen Elizabeth viewing the performance of 
the Merry Wives of Windsor in the Globe 
Theatre,’ by D. Scorr; a huge affair of little 
value; the figures are awkward and confused ; 
and a very poor idea is afforded of the charac- 
ters of the scene. 

No. 520, ‘The Colleen-Bawn and the Colleer- 
Dhu Peasants,’ S. Lover. A very sweet draw- 
ing of two happy and merry Trish children. The 
artist also exhibits some miniatures of high tone 
and careful finish. 

No. 525, ‘ Portrait of Sir Henry Webb, Bart.’ 


| 


No. 697, ‘ Portraits,’ Miss M. Hockresnivce. 
The name is new to us; but there are very few 
miniatures in the collection that afford surer 
evidence of power, than the productions of this 
lady. We cannot doubt that she is destined to 
Occupy a very prominent station in art. There 
are several of her works; and they are all ad- 
mirable ; No. 804, ‘ Portrait of Miss Gray,’ and 
No. 729, ‘ Portrait of Madame de Kalergi,’ are 
fine examples of a good style—there is no- 
thing “ niggling” about them; although highly 
finished, the tone is firm and bold; the artist 


E. D. Smirn. A good likeness of a well-known | has command over her pencil; and paints as 


amateur of the Fine Arts. It is wrought with 
much freedom and good taste. ‘ 

No. 526, ‘Portrait of Miss Close,’ by Miss 
Scorr. A finely and vigorously painted minia- 
ture. The artist exhibits two others, which 

ssess considerable merit; No. 647, is a lady 
in the ‘ Dress of Beatrice Ferrara,’ worn as maid 
of hcnour to the Queen of Beauty at the Eglin- 
ton tournament. 

No. 604. Miss Fanny Cornavx exhibits five 
portraits; and all of them are good. We vote, 
hewever, that she has borrowed the affectation 
of scrawling on her productions “ jour a droite” 
and “jour a gauche;” if the thing is to be 
done at all, it may as well be “done into 
English.” 

No. 623, ‘ Israclites—a study,’ S. A. Harr, 
R.A.. a finely composed and vigorously executed 
drawing; a work that will contribute more to 
obtain a reputation for the painter than the co- 
vering of canvass by the square yard. 

No. 624, A. E. Cuaron, R.A. Mr. Chalon 
has adopted a style peculiarly his own; and we 
hope his brother artists will permit him to keep 
it exclusively to himself. Few men could do 
better if he would; but so long as he considers 
the dress of the subject as far worthier of pre- 
tervation than the features, lis sitters will be 
silly women and silly men, who lock upon the 
human form in the light of a lay fizure—made 
for the display of gay and gaudy draperies. In 
No. 634, ‘Portrait of Ada, Countess of Love- 
lace,’ we have an affected dab, whom the great 
poct would have blushed to own; yet she is one 
for whom nature has done far more than the 
artist. A visit to the milliner seems to bea 
stipulated preliminary to visiting the painter. 
In No. 587, ‘Portrait of Mrs. Richard Lane,’ on 
the other hand, we have the picture of a Lapy 
—easy, graceful, and self-possessed; so inde- 
pendent of all meretricious aid, that we more 
than suspect a better and purer taste than his 
own has guided the artist’s pencil. 

No. 543, ‘ Portrait of an Artist,’ P. Fiscurr. 
A clever work by an artist of considerable power. 
His pencil is vigorous and true. 

No. 547, ‘The children of Col. Lindsay,’ G. 
Ricumonp. The artist, upon whose painting of 
‘ Christ and the Two Disciples,’ we offered some 
comments last month, has shown in this exqui- 
sitely finished drawing how greatly he can excel 
in two opposite departments of the art. 

No. 550, ‘Study of a Gentleman reading,’ 
Saran Sercuer. A boldly wrought picture; 
of very high tone; with much of “ masterly” 
tone and spirit. 

No. 555, ‘The Corn-riggs—View over the 
Valley of the Wandle,’ J. Martin. A swect 
sketch from nature; almost, if not altogether, 





as it was painted on the spot. 

No. 663, ‘Mrs. George Rowley,’ J. FRrANK- 
ux. A full length portrait; the only produc. | 
tion of an artist, whose drawings are always | 
among the best in an exhibition. There is no | 


| straining afier effect ; his pencil is greceful and 


if she knew she had no reason to distrust her 
own strength. 

No. 764, ‘ Portrait of a Lady,’ W. C. Ross, 
R.A. There are but two contributions by this 
accomplished artist; and they are scarcely 
worthy of his acknowledged reputation. 

No. 719, ‘The Countess of Mount Edge 
combe and her Son,’ R. Tnorsurn. The place 
of honour in the miniature-room must be ac- 
corded to Mr. Thorburn; his works are of the 
highest merit; they have advanced the art; in 
depth of tone and character, they are scarcely 
inferior to the most highly wrought paintings in 
oils ; while they have exceeding delicacy, grace, 
and beauty. 

No. 757, ‘ Portrait of the Bishop of London,’ 
Sin W. J. Newton. No. 793, ‘Portrait of 
Lady Seymour in the evening dress, as the 
Queen of Beauty.’ Two ably painted and ela- 
borately finished miniatures; of merit more than 
sufficient to uphold the reputation of one of the 
soundest and best of our English artists. As an 
accurate likeness, we can vouch for that of the 
right rev. prelate. 

No. 802, ‘Portrait of Mrs. Arbuthnot,’ A. 
Ronertson. One of several excellent portraits 
by Mr. Robertson, who maintains his high po- 
sition, although so many younger competitors 
have entered the field. 

No. 838, ‘ Portrait of George Cruikshank,’ by 
Mrs. Turnsutt. A good miniature ; and very 
like the original. 


SCULPTURE. 


Sir Francis CuHantrey has enriched the 
sculpture room with seven works ; two of which 
are statues in marble; No. 1071, of ‘ William 
Roscoe,’ and No. 1074, of ‘James Northcote.’ 
The one that will attract most attention is No. 
1070, ‘ Bust of her Majesty Queen Victoria;’ it 
is graceful and beautiful, and very like. 

1072, S. Nixow, ‘ Winter—a statue in mar- 
ble.’ A work of considerable merit; both as 
regards the conception and the execution. The 
catalogue communicates the gratifying intelli- 
gence that it is “ one of a series” commissioned 
by the Goldsmith's Company for the staircase 
of their hall. This is honourable to the society ; 
their wealth could not be more advantageously 
employed. In this improving age, we may hope 
to find the rich London companies expending 
upon art the incomes they have heretofore 
squandered upon dinnefs; and thus rescuing 
the City from a reproach that has become almost 

rovertial. It would be as singular as it would 
be gratifying if, after the many vain attempts 
that have been made to promote the interests 
of sculpture among the aristocracy of Great 
Britain, it should find its patrons east of —_ 
Bar. Their halls are calculated to give fine 
effect to this department of the arts, they have 
moncy in abundance, and we are by no means 
without proof that they have taste, judgment, 
and liberality—a large proportion of the pur- 
chasers of pictures having their offices within 
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nd of Bow bells. It would be indeed a 
oak the City if this example of “ the Gold- 
smiths” were extensively followed ; if when the 
forei asks where are deposited the works of 
our British sculptors, he must be conducted 
through narrow streets crowded with vans load- 
ing or unloading, and led into the halls of our 
merchants. We view this commission to Mr. 
Nixon as the dawning of a new and brighter 
day for an art that has been so long permitted 
to languish in this cougtry; and earnestly call 
upon the other London companies to imitate 
the noble and beneficial example of “the Gold- 
smiths.” 

No. 1076, P. Mac Dowett. A very grace- 





ful and beautiful statue of ‘a Girl going to 
bathe,’ : 
No. 1077, E. Davis. ‘Bust of D. Maclise, | 
R.A.” No. 1097, ‘ Bust of W. Macready, Esq.’ | 
Two ably executed works; somewhat idealized 
rhaps, and yet very accurate resemblances. 
he sculptor gives evidence of minp. He has 
had om scope for fancy in No. 1094, ‘ A re- 
lievo—the affrighted Mother,’ a graceful and 
Vigorous composition. 
‘No. 1082, J. Bett, ‘Madonna and Child.’ 
There can be no doubt that this sculptor is ra- 
idly advancing towards the foremost station in | 
is arduous and honourable profession. He is | 
an artist of high genius; and yet one who thinks | 
over and labours upon the conceptions of his | 
mind. He has obviously studied in a good | 
school; and has mastered the difficulties that 
have to be, earliest, overcome—to be conquered 
before great things should be even attempted. 
Unhappily, too many artists commit the mis- 
take of thinking they may execute before they 
have learned; and fall into an error as manifest 
as that of the man who determines to write a 
book before he can read one. This statue of 
the Madonna is an effort of the boldest cha. 
racter—and onc that is eminently successful. Of 
another class, but of equal merit, is a small 
group in marble, of ‘a Mother and Child,’—a 
work within the reach of thousands, who have 
neither houses nor purses capacious enough to 
rocure the great productions of the sculptor. 
Ve trust this delicious group may fall into good 
hands; and that its fate may stimulate the artist 
to produce others like it. It is not too large to 
decorate a comparatively small room, nor too 
costly to be at the command of persons of 
limited means. Every day a greater sum is 
paid for some gaudy article of furniture; or for 
some carved copy from the antique. We have 
here an example of invention and execution, of 
high excellence, accessible to persons who would 
find it impossible either to purchase or give 
room to a statue life-size—at the cost, we ima- 
gine, of a fine class painting. We have long 
hoped to see our sculptors adopting such a 
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of the late Sir W. W. Wynne, Bart., M.P.,’ 
J. E. Tuomas. Both works of decided ability: 
the former executed for — Bailey, Esq., the 
member for Worcester; the latter for the Welsh 
Institution, in London. 

No. 1099, ‘Ino and Infant Bacchus,’ J. H. 
Forey. A graceful composition ; one that would 
“tell” admirably in marble. 

No. 1102, ‘ The Captive—a group in marble ; 
Portraits of the Hon. Archer and Mary Am- 
herst,’ R. Wesrmacorr, A. Mr. Westmacott 
has, deservedly, attained a very high rank in 
his profession; few of our living artists appear 
to think more or to study more ; in all his pro- 
ductions there is evidence of mind; he has, we 
believe, had all the advantages a sound educa- 


| tion could procure for him—and he has turned 


them to valuable account. The name he bears 
has been detrimental to his fame ; for it is diffi- 
cult to overcome the popular prejudice, that a 
son cannot follow in the steps of a father with 
equal honour and equal ability. Mr. Westma- 


| cott’s forte is grace rather than power; as yet, 


at least he has essayed no work of the loftier 


| character; like all our sculptors, he waits the 
| coming of a time when the artist shall not be 


required to produce great things and starve. 
This group is especially elegant and beautiful ; 
the happy feeling of childhood has been caught; 
and a touching story is told by the marble. 
Mr. Westmacott exhibits also three busts—one 
of ‘ Viscount Fordwich,’ one of a‘ Young Lady,’ 
and one of ‘ Lady Chatterton,’ whose “ Tour in 
the South of Ireland’ is among the most 
agreeable of modern publications. 

No. 1104, ‘ Statue in marble ; part of a Mo- 
nument to be erected in the church at Petworth, 
to the memory of the late Earl of Egremont,’ 
E. H. Batty, R.A. A worthy record of the 
good nobleman; it is very like him; a fine 
statue ; such as would have satisfied his own 
pure taste. 

No. 1105, ‘A marble statue of the wounded 
Amazon,’ J. Gisson, R.A. A work of high 
merit; but less interesting than we might have 
expectetl from the accomplished sculptor. The 
action is more that of a Cupid stung by a bee, 
than of an heroic woman who has received a 
“gash” by no means frightful or dangerous. 

No. 1135, ‘The Viscountess Canning,’ L. 
Macvonatp. Some of the finest busts in the 
collection are the productions of this artist. 
Those also of Mr. Beunes are of high exccl- 
lence ; and those of Mr. P. Park have not only 
the merit of being striking resemblances—they 
are admirably executed. 


And here, for the present, we close our re- 
marks on the Royal Academy. It has been im- 
possible, notwithstanding the space we have de- 
voted to the important subject, to bring all the 
good works under notice ;—and we feel that 





plan; the immense expenditure indispensibly 
necessary in their profession deters many a man 
of genius from entering upon it. They cannot 
labour as the painters can, with few resources, 
except those which their own minds supply. 
These productions, minor only in size, may not 


be considered as unworthy; for they exercise | 
the inventive faculties as much as if they were | 


colossal; they but require a less expenditure of 
time and money. 

No. 1088, ‘ Bust of John Lander, the African 
Traveller,, Mus. Tuorneycrort, late Miss 
Francis. We looked, in vain, through the 
catalogue, for the name of the accomplished 
lady who, last year, produced the exquisite 
marble statue of the ‘ Orphan Flower Girl,’—we 
find she has changed it; and as we perceive, in 
the list, the name of “ T. Thorneycroft,” we 
presume she is wedded to one of congenial 
pursuits, She exhibits two busts of great 
merit, 

No. 1092, ‘Marble statue of his Grace the 
Duke of Wellington ;’ No. 1155, ‘ Marble bust 


apologies are due to very many who are justified 
in expecting thanks for the industry and ability 
they have manifested. We venture to add a 
word, in the way of protest azainst the silly and 
absurd titles some of the productions have re- 
ceived in the catalogue. ‘Take, for examples, 
| the following: No. 368, ‘Miss Fanny, you sha’nt 
| have my bird’s-nest ;’ No. 277, ‘The J——’s 


| nest;’ No. 243, ‘The New Moon; or I’ve lost 
| my Boat—you sha’nt have your hoop ;’ No. 335, 
| ‘Paws off, Pompey ;’ No. 417, ‘My father’s 


| favourite Mare;’ No, 
| No. 500, ‘A. B.C’ 


_Earnestly do we hope that our British artists 
| will devote their energies 


197, ‘May I have this?’ 


more to the creation 


| than to the execution of art. We have arrived | 


at high eminence as the copyists of “ actuali- 
ties” —the surfaces of things—objects compre- 
| hended by the eye rather than the mind. We 
| have yet much to do—and much to learn—be- 
| fore the INTELLECT assumes the position which 
the rencix holds. 
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THE BRITISH INSTITUTION. 


EXHIBITION OF THE ANCIENT Picturgs 
THE Works oF Wit1aMm Hittoy Bay. RA 
One of the richest ; : 


during the year, is on the 

the British Institution are 

the walls are clothed with the 
the worthies of olden times; 
present gratifications do not 
earlier years, when the exhibitions di 
most glorious gems the land contaj 
there now, after a continued draj 
English cabinets for more than 
— —y A wy =e True it is, 
take, and this year in particular, : 
beneath what should be : . 
yet we must consider the difficul i 
continually finding pictures not x hee — 
to us at this institution. We must, 

confess that we would rather see some of our 
old favourites on the walls, should a 

be found in procuring a sufficient quantity, thay 
the placing of inferior pictures, parti 


when they are labelled with hi Sounding 


names— 
“* Raphael’s, Coreggio’s, and stuff.” 


Such want of judgment must ple. the taste 
of our Dilletante very low in the estimation of | 


foreigners, who will as readily believe our sigs. 


boards are painted by the Caracci, Sehidone, 


Del Sarto, and Bartholemeo, as are some of the 
pictures in the present exhibition: they may be 
decent pictures of the times, but as to such high 
pretension they have little claim. 


But that honour may be given where honow | 


is due, we pass through the rooms, finding abur- 


dance to delight the eye, cultivate the taste, and | 

instruct the artist, noticing those works which 

are the most deserving of admiration and study. 
Nor must we conclude without our thankst | 


the directors for the delightful treat they give 
the public, by the exhibition of the works of 
the late lamented Hilton, an exhibition not 
only calculated to do justice to the merits of one 


of the most able of the English school, butto | 
bring into encouragement a love for the highest | 
department of art. To such an end the dirs | 
tors also hold out a great encouragement by the | 


announcement, that next year they propose to 
give four prizes of fifty guineas each, for the 
best pictures never before exhibited, Such s 
promise is much calculated to arouse the @ 
terprise of our young artists. Itis 
gratifying to us to find that the directors bat 
been induced to recommence their almost ft 
gotten custom of giving prizes (to which a 
tom we, as our readers are aware, have et 
deavoured to draw their serious attention); wd 
we trust the benefit the arts will receive, will be 
far beyond our most sanguine expectations. 


No.1. ‘Mount Parnassus,’ Cravpe. A lat 
and capital specimen. The distant country 
the right exquisitely painted. The figures, 
in many of his works, do not improve the 
composition. It is a picture that has not = 
previonsly exhibited, and is one of the gems 
the Earl of Burlington's collection. 

No. 5. ‘St. John the Baptist,’ ~~ 
Sarto. This, like the two preceding, and 
two succeeding pictures, . 
master, but sy of the high quality that te 
genuine works of this painter 
~ No. 8. ‘Angels’ Heads,’ Correcio. free 
Sir Thomas Baring’s collection. Very fine 
evidently studies for the Duomo of a. 

No. 9. ‘ Vision of Ezekiel,’ Rarmast. 
was in the Orleans Gallery, aud is —_ 
porary copy of the wonderful little i id 
the Pitti Palace, most probably by Perino 1 
Vaga, or some able disciple of the ae ooo 

No. 10. ‘Holy Family with Angels 0% 3 
Sir Thomas Baring’s. A genuine cabinet spe | 
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is of the school of tht | 


























—_—_———e_— 


1940.] 


ut wanting the elevation of character 
s so often wanting in the productions of 


men, b 
which i 


is master. ’ et es 
= 14. ‘ Portrait of Sir Thomas More,” Hot- 


gsi. This interesting head has acquired a black- 
ness of tone; but it, nevertheless, has that great 
desideratum in painting — character. A con- 
temporary critic, in his observations upon this 
picture, details the following anecdotes res- 

ting it:—‘‘ Holbein painted it for Henry VIII. 
before his marriage with Anne Boleyn, whose 
staunch protestantism and petulant dislike to 
the Chancellor made her fling his likeness out 
of the window, when it was picked up in frag- 
ments, and carried by the Pope’s Nuncio to 
Rome. Mr. Carr obtained it at the time of the 
first French Revolution, which deprived Italy 
of so many pictures; and he refused both 
George IV. and Lord Farnborough to part with 
his acquisition fora thousand guineas.” The 
latter statement is likely to be true enough, 
a'though we do not vouch for its accuracy; we 
can hardly suppose any person to be sufficiently 
credulous to attach the smallest particle of 
credibility for the former. 

No. 18. ‘ Portrait of one of the Medici Fa- 
mily.” AGNoLo Bronzino. Surely Mr. Rogers, 
one of the directors, could not have seen 
the catalogue, or he would have renognised 
| the character he so ably describes in his 
| “Italy,” and have given his name ‘ Garzia 
| de Medici’ to it. Who can view the head 
| and not imagine he hears the cry, which 








shrieked as his father Cosmo “stabbed him to 
| the heart ?” 

No. 20. ‘A Forest Scene,’ Hossima. Lord 
Feversham’s. A charming production; one of 
his finest works, and in its most desirable 
original state. We prefer it to the following, 
which cost the proprietor, but the other day, 
three thousand pounds. 

No. 22. Another Forest Scene. R. S, Hol- 
ford’s, Esq. Exquisite certainly. We fancy a 
little overcleaned. It was in a gentleman’s 
family in Ireland, but recently brought over, 
and now is in the hands of one who is very 
fortunate in calling it his own. 

No. 24. ‘Stag Hunt at one of the Country- 
houses of the Kings of Spain,’ VeLasavuez. 
Lord Ashburton's, and formerly in the Escurial. 
It is a highly curious and interesting picture. 
The portraits of the queen of Philip IV. and 
other great personages are introduced. 

No. 25. ‘The Magdalen.’ Tirtan. Lord'Ash- 
burton’s, from Joseph Buonaparte’s collection. 
We have seen, in different collections at home 
and abroad, frequent repetitions of this subject, 
but none comparable to the present. It is of 
the artist's highest quality. The distant land- 
scape is “ prodigious!” as our friend the Do- 
mini+would say. We hope this picture will be 
closely studied, for it is a masterpiece of art. 

No, 26. ‘Landscape, with the ruined Castle 
of Brederoele,’ Hossima. From the collection 
of Sir Robert Peel. Very fine, but sadly dis- 
figured by the painter introducing his favourite 
ruin in it; but how much the more merit in 
him, to produce so able a work out of so unin- 
| iting a landscape. How would he have added 
to nature's charms had he the richly “ ivy man- 
tled tower” of England to paint! but Holland 
holds not such, 
| _ No.32. ‘ Christ bearing his Cross,’ Caro 
| Dotce. 
me ye seem when placed near Titian ! 

in «Spe d even desire to possess one who had 

den’? ame chamber one of the great Vene- 
| on s? Yet we should not forget the ‘ Evane 
9 ists’ by him in Sir Simon Clarke’s sale; or 
ae ey * Madonna’ at Blenheim. 

Wells F. Dutch Courtship,’ Ostane. William 
| ae ‘ _ A charming specimen of a painter, 
| oN a ~~ was the ‘Titian of his school. 

“Nwe 4." Female at a Window,’ G. Dow. 








| no part of London has undergone more change 


How poor does the production of this | 
| we last saw the picture, in the possession of the 


| family of Dr. Hinchcliffe, Bishop of Peter- 
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An exquisite little picture, of which uent 
copies are seen, and celled genuine, though 
with_no pretension. This beantiful gem is in 
Lord Ashburton’s cabinet. apy eee 

No. 43. ‘ Contemplation,’ Sir Josuva Rey- 
notps. This is the sweet portrait of Mrs. 
Stanhope ; elegance itself; a model of unaf- 
fected grace. 

No. 49. ‘ Hilly Landscape,’ Ruyspar.. The 
property of Charles Brind, Esq. A remarkable 
little specimen of the highest quality. 

No. 60. ‘A Repose,’ Muvaitio. The pro- 
perty of George Byng, Esq. M.P. This is the 
best example of the painter in the exhibition; 
is in his sweetest manner, and painted in a 
clear and brilliant style 

No. 63. ‘ Holy Family; with a Monk;’ from 
the collection of the Senateur Cambasio at 
Genoa ; now the property of Sir Thomas Baring. 
The outline of this very fine picture was, no 
doubt, traced by Michael Angelo, and finished 
by Sebastian del Piombo. It is the most im 
portant Italian picture in the gallery. 

No. 60. ‘ Girl with a Dog,’ Sir Josuva Rey- 
NoLps. The portrait of Miss Bowles. One of 
the choicest specimens of the painter. The 
landscape back ground coloured with a bril- 
liancy that makes even Titian appear cold. 

No. 74. ‘ Grand Canal, Venice.’ This, with 
several other CANALETTI's, is from the collec- 
tion of the Duke of Buccleuch. They are of 
fine quality, and at present in their genuine 
uncleaned state. 

No. 77. ‘ Saint John with a Lamb,’ Muritto. 
The property of the Marquis of Westminster. 
Apparently taken from the same model as the 
Saint John, lately purchased for the National 
Gallery out of Sir Simon Clarke’s collection. 
This is a figure seated. It is in his rick dark 
manner. 

No. 80. ‘ Foote, in the character of Major 
Sturgeon, ZorFant. 

No. 81. ‘ Garrick, as Abel Drugger,’ Ditto. 

No. 82. ‘ Foote (by Weston), in the Farce 
of Dr. Last,’ Ditto. 

These three admirable pictures are from 
Castle Howard: they are the perfection of 
theatrical representations, both for character and 
colour, and as preserving the heads of the great- 
est actors this country ever produced. They 
are models for compositions of the kind. 

No. 83. ‘ Cupid, as a Pickpocket,’ Sir Josuva 
Reynoups. The well-known picture; and, like 
its companion (No. 83), ‘ Cupid, as a Link 
Boy,’ worthy of their long-possessed repu- 
tation. 

No. 86. ‘ The Annunciation,’ Rusens. The 
property of Thomas Hamlet, Esq. A picture of 
a high class for its splendid style of colouring, 
for the great beauty of the faces, but defective 
in the drawing of the Angel, which mars an 
otherwise almost perfect work. _ 

No. 89. ‘ A Moonlight,’ Vanperneer. Lord 
Colbourne’s. A gem of the purest water, spark- 
ling with brilliancy. 

No. 95. ‘ Landscape, with Meleegar and 
Atalanta,’ R. Witson. In the collection of 
Sir Thomas Baring. This is the well-known 
original from which Woollett engraved his ad- 
mirable plate. 

No. 96. ‘ View of Whitehall,’ Canavetrt. 
A capital and most interesting production, for 


than the spot here represented. It was, when 


borough, and sold by them for 1000 guineas to 
the Duke of Buccleuch, to whom it must have 
proved a peculiarly interesting and valuable 
acquisition, as Montague-house forms @ marked 
feature in the view. To the English antiquary 
the sight is a rich treat, and to the amateur 


of art equally important. a 
No. 100. ame Scene,’ Parerre. This, with 
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its companion (No. 106), would, if in the hands 
of a dealer, be called genuine Watteau’s. They 
will here be desirable studies for the amateur 
to obtain a knowledge of the style that distin. 
ea gy > from Paterre. 

0. 117. * Boy, with Cab Nets,’ Sir 
Josuua Reynoips. From Eat De la Warr’s, 
A charming and favourite picture. 

No. 119. ‘ Landscape, with Wood Cutters,’ 
Tenters. Sir Charles Sullivan’s. A large and 
capital work of the painter's, and an excellent 
example for the amateur to form an opinion on 
the painter’s bold style. 

We now come to the South Room, which 
contains the collected works of the late WILLIAM 
Hitton, Esa, R.A. The exhibition of them at 
the Royal Academy has rendered the 
number familiar to the lovers of art. The most 
beautiful are the following :— 

No. 151. ‘ Nature blowing Bubbles.’ The pro- 
perty of Sir John Swinburne ; taken as a whole, 
perhaps his most exquisite work. No’ can 
exceed the group of children for truth ele- 
gance; the colouring has sobered down to a 
most charming hue. We may justly boast of 
this picture as a chef d'euvre of art. 

No. 154. ‘Una entering the Cave of Cor. 
ceca.’ Richard Elison, Esq. The composition 
of this picture never pleased us; but it has 
great merit, and is beautifully coloured. 

No. 156. ‘Jacob parting from Benjamin,’ 
William Wells, Esq. Another of the painter's 
most capital works; were we to say who, 
amongst the ancient masters it reminds us most 
of, we should say a combination of Raffaelle 
and Nicolo Poussin ; having the grace and ele- 
gance of the former, and the classic feeling of 
the latter. It is a most precious work. 

No. 158. ‘ The saae releasing St. Peter from 
Prison.’ In the hands of the executors. This 
capital work we trust to see purchased for one 
of the many new churches now in p: of 
erection. It would be worthy of St. Peter's 


itself. 

No. 159. ‘ The Graces teaching Cupid to play 
on the Lyre.’ The property of str Gerres 
Philips, Bart. A much admired work; though 
not to our fancy comparable to the ‘ Nature 
blowing Bubbles.’ 

No. 160. ‘Rebecca at the Well.’ Robert 
Vernon, Esq. A work of the same class as 
No. 156, and of almost equal excellence, and 
worthy of the choice collection of the liberal 
possessor. 

No. 161. ‘Cupid sailing on his Quiver.’ W. 
Smith, Esq. A charming fancy subject ; treated 
with the highest poetical feeling. 

No. 176. ‘ Edith and the Monks discovering 
the body of Harold.’ Robert Vernon, Esq. 
This grand historical picture must be so w 
recollected, that we need only say it maintains 
the praises the critics bestowed upon it when it 
was exhibited at the Royal Academy. 

No. 178. ‘A Nymph and Cupid.’ J. H. Tur- 
ner, Esq. An exquisite cabinet production ; 
treated with consummate skill, and beautifully 
coloured; this was always one of our t 
favourites; enviable is the person who calls it 
his own. 

No. 191. ‘Sir Calespine rescuing Serena,’ 
from Spencer’s “ Fairie Queene.” This is the 
picture that has been selected by a body of 
amateurs and artists, to purchase and present 
to the National Gallery. It is treated in a mas- 
terly style, reminding us of the energy and 
powers of Titian. ; 

No. 193. ‘ Rape of Europa.’ Painted for the 
late Earl of Egremont ; and now rendered 
liar by the sweet engraving from it by Mr. 
Charles Heath ; it is extremely fine, and power- 
fully, as well as poetically painted. 

There are, in addition to these fine works, 
many of the late academician’s finished sketches 
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3 iatemaatd DISTRIBUTION OF PRIZES BV 73, = 
or rather smaller pictures of the same subjects ; MECHANICS’ EXHIBITION. SOC Te a8 PRIZES BY THE As, 


that deserve to be highly prized, and , FIN MOTING 

Ohich as doubt not the family will easily dis- . —— EDITOR OF a re , £ ARTS IN SCOTLAND. THE 

pose of. We strongly advise those who are de- | S18,—Allow me to say a word or two in answer to The annual distribution of pri 

sirous to possess spomnens of the great artists | 4 ‘* Suffering Artist’’—from a sense i = this body took place in os kan Purchased by 

of the English School not to neglect the present a wish to set you + oy respecting the “Leeds 1c | George-street, on Saturday the 30th of Rooms, 
£ Exhibition’’—of the application of the proceeds of | yious to which a report of the . Pre. 


opportunity of securing some memorial of the | ~hich your correspondent complains so much. | year just Proceedings for the 
talents of Mr. Hilton ; an artist, who had he | The first exhibition of the kind was held at the x Bell, remptn Geet the Secretary, Mr. J, 
flourished in the bright days of the Medici— | Mechanics’ Institution, Manchester—(a sort of | subscriptions for the ome ee the amount 
would have produced works not inferior, if not | imitation of the Adelaide Gallery, London)—in | an increase on last your’ sincomacl ane i 
superior, to what has been left us by the greatest | which machinery, works of art, and curiosities | ing with a balance left in hand last 448, 
geniuses of those times. | were blendid together, and formed a most attrac- | with interest to the sum of £7367 are - 
| tive display for the multitude. } ~y —— committee purchased 112 works. 
ON ers RF a the pictures were numerous and good, cing con- | pense of £4208, leaving ove 
ROBERTS’ SKETCHES IN EGYPT. — chiefly by gentlemen of the neighbour- | as the current expenses of pod ‘ 
- ° : appropriate ‘ : 
A selection from the Portfolio of Mr. Ro- In January, 1839, I happened to be in Man- ones to en peptone a os ' 
berts’ Sketches in Egypt and the Holy Land, chester, and paid a visit to either the second or | ducted, which, at the estimate assumed te. | 
has been exhibited during the last few days at | third, expecting to see a good collection of pic- | selves, will be about £1000, leavin — 
Mr. Rainy’s Auction Rooms, in Regent-street. tures; but miserably was I disappointed. They hand of £1400, yet mirabile dicta, ithe’. | 
Although many of the subjects are familiar Fone oy wading a on a ing this rr ope the best works exhibited 
: ‘ Y- y gas, @ were return 
to us from the large works of Denon and Belzoni + | notice, so that Aere pictures were not the attrac. | pene y se aod a artists mpbarchased, for what 
and the more recent publications of Wilkinson, | 4; ella ig : * : r - © number of sub. 
fie: tion. Now, Sir, in April, 1859, at a meeting of | seribers was 5822, while the number for the 
Bartlett, Purser, and Allom, still they will possess the Leeds mechanics, one of the number, well ac- | yjous year was 4448, showing an increase of rr 
at interest with the Antiquarian and lover of quainted with Manchester, proposed that an ex- | compared with last year. i, 
iblical research. It is proposed to publish by hibition should be got up on a similar plan, the A new feature has been added to the | 
subscription the whole series, to appear in parts proceeds to go to the fund fora Mechanics’ Insti- | ings of the committee this year, formi 4 
at intervals; and we believe Mr. Harding has | tute, suitable to a town like Leeds—the present | innovation; consisting first in the shrinking of 
undertaken the difficult task of reproducing the | one being a mere dog-hole. A committee was | the committee from the duty of fixing, as wd, 
Sketches in lithography ; the estimated cost to mee — advertisements were issued for the | ona picture to be engraved for distribution among _| 
the subscribers will be, for the entire work, age machinery, paintings, prints, curiosities, > subscribers, devolving, by this means, one of 
about 100 guineas coloured, and 50 guineas — : : + 6 the most responsible and Cnereus of their duties 
shin~o sum which we fear may prevent it About three weeks before the time appointed | on their successors; but as this was done in con. 


su ; for opening, I made enquiry as to the number of | sequence of a determinati -known 
from receiving that extended sale, which the | pictures they had then promised. It appears they ae part of sone of ia hea 


interest of the work is entitled to. oe — <— becoming a principal | the good of the institution, to oppose the engraving 
aac 0 . of an indifferent picture, which had been agreed on 
. =m REA ie Mr. Fawkes, of Farnley Hall, broke the spell. | to be recommended by the committee for the pur- 
ROYAL INSTITUTE OF ARCHITECTS. He aeenay offered all that would suit from | pose of being engraved, they perhaps are not en- 
On Monday, 3 a Sinecncs iiiidialin ave a ts yor me all Turner’s inimitable | titled to be mixed up with the matter, either in 
5 ; ay, June Ist, Mr. Georg » | drawings—the Fairfaxiana—portrait of Cromwell, | one way or another ;—second, in devoting a large 
un., read a paper on the present state of the art | and other interesting works were chosen. Then | amount of the present year’s subscriptions to pro- 
of glass-painting in England and France, re- | town and country seemed mad to send in their | curing a print, for the subscribers for the year 
specting which, it is to be regretted, a great | entire stock—to the dismay of the committee. | 1841-2, a proceeding al er a8 
degree of apathy now prevails. Tracing the They wisely chose a gentleman from London | it takes from one set of subscribers to aggrandze | 
general progress of the art from 1805, the period (an artist) ba select, and ee and, under the | another; and gives countenance to a report, which 
to which Dallaway brings up his account in the | *Pection of a committee, to hang, which, Tassure | has obtained some considerable currency, that 
; I you, was no task. I have le th i 
first edition of “ Observations on English Archi- | So's) investi¢atron, am ave mae the most | there were some members of the committee, who 
+ P aaaeichenny oe, wore careful investigation, and have to assure you that | would willingly h the great of 
tecture,” the writer went into some interesting ly twenty-two victares, besid aes d one winegy nerve Om SS 
details respecting Charles Muss and his pupils trait poe a all oot ae pesices 2 very few por. | artists reduced to « humiliated 5 n 
4 nel ; a ee “ : rr “ ~ F } 8, so and sma ey our drawings, were sent | the retiring committee have, by a sort of dying 
and pointed out what he considered the defects | by artiste; so that I imagine the ‘‘ Suffering | effort, endeavoured to appropriate a large sum, 
of this school. Artist’’ will now be convinced that what the artists | after having diverted it from its only legiti 
Mr. Godwin objected to the imitation of oil | seat altogether was but a mite; many a capital | object—the purchasing of pictures—to purposes, 
paintings on single plates of glass, believing that aS ma was even put on one side to give the | falling directly within their patronage, and ut 
to attempt to make stained glass appear to be —_ on, - "-Y fair play. at all for the benefit of their constituents: o 
anything else fhan stained glass was not desir- : ro 9 ae naw: suppose that because the direction of that nn is taken out af 
able. Care should be taken i ale’ : proprietors lend their pictures, knowing the pre- | their hands, and placed in those of their succts- 
i) e taken in making choice | ¢ . ‘ - - : 
’ : cise object of the exhibition—it having been stated ; and for the 
of subjects for public structures; to place copies | jn all newspapers that it was f . : ce’ | sors in office, is no merit of theless 
of the later Italian masters in the windows of nefi tthe Leed uM, be ie sat ye the especial be- | benefits accruing from which, if any should acer, 
buildings of the carly pai ited : tyle, for ponent porera f e mag Oeet mapas opin: then: they deserve no thanks whatever. 
; . y aur as . ’ é ’ 


: cannot imagine how the proceeds could possibly | gular thing in connection with the meeting, is the | 
Was not consonant with pure taste: this error, | have been appropriated to artists. fact, that of those who have been the leadi 


however, was often committed. In France the I have stated it was by mere chance that works | directi iri t year, not one member 
art was spoken of as making slow but satisfac- of art formed a primary attraction; but had the pone ins place, to receive his meed of pl 
tory progress. The establishment at Choisy le wueaher been small, and the quality bad, I feel no | approbation—the well-known native modesty of 
Roi, near Paris, under the control of Mr. Jones, rs arte be age o-_ Ngee panes net proceeds, | those gentlemen leading them to resign the lar | 
a pupil of Muss, had been very successful. The | ting, the coslina-eundiinns saath me steel-cut- | to be gained by their exertions, in a= bab 
works of Sévres are chicfly confined to the supply , ania thousand others ; | Jeffrey, whose good nature was apne 8 


of government wants. Mr. Godwin concluded | 
Leeds, May 22, 1840. i 
of stained glass,” said the writer, “in increasing | THE USE OF COBALT. | ledged defalcation in the funds, on 
and ill-advised system of church-building at this igned to convey the effect of clear sky. sible ; indeed, the committee seem to b 
and poverty-stricken — afford any specimens the most able. | doings afford matter for curious § 
’ 
Poynter, and Mr. Fowler, acknowledged the | *8Y that Vrench blue presents an eligible substitute for | the body, than has hitherto attend 























the glee singing, the band of music; but to 
2c asada . more | move approval of the report of that committee, 9 
; especially the evening fair, that brou ht : ; ‘ination of tit | 
by expressing strongly his conviction, that some re ght the | whose actions, probably in anticipation | 
efforts were necessary in order to prevent the Rus. ‘shield of his name.” This p ding was D0 
‘the less remarkable on account of am ackwor | 
the solemuity of an ecclesiastical building. a ‘ we : the extent 
ager, y goccper g, apart | Six,—I think that most artists must “ one of their functionaries, to the ex’ ; 
from its influence os a work of art, none dis- | observations of your correspondent roy,» it waa Sung for whose intromissions it seems, that extract | 
j , a The cool soft atmosphere of a ¢ s , setifis i , 
time pursued, few of the new edifices which | atmosphere, is but indifferently bm he a selves very considenely <2 a 
i Nor is the heavy ti indi | let ws h tl seedings 
f it. Nor is th y tint of indigo, or the rawness et us hope, the proc gs of t 
: Prussian blue, more adapted for such effect. awness of sointed counmistes, will exhibit a little more 


money. Your most obedient, | distinction, he had contributed little beyond the 
decay of this beautiful art. “ Of the importance 
| 
agree: and yet in consequence of the niggardly y a ting the objection to the use of cobalt, in drawings , dinary individual, nobody, was 
are rising in all directions—mean, contracted, *° Opaque and thick in its nature, even in the hands of have been no other ame a 
Mr. Kay, the chairman or the meeting, Mr. But in answer to the enquiry, I think I may safely | herence to the principles all -~ held out 
} ed the 


2 ) cobalt, as it possesses far greater } »§ . 
mon ner age toe A subject, and hoped that the arency, and the daily Snctaning was of te poe atte of ae ae best prizes tis | 
remarks which had been made might have the _ be considered as a practical testimony to its merit 7 The following are a a few “ | 
effect of drawing attention to it. Your obedient servant, — tributed :— oling Eve,’ b | 

‘ ‘Group in marble of Adam consoling ®*: "= 


eae W. Scoular, £300. 
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«Heroism and Humanity, an incident in the 
Life of Robert the Bruce,’ by Wm. Allan, £500. 
‘Italian Peasant Boy,’ statue in marble, by 
Wom. Scoular, £130. 
‘The Moment of Victory,’ by Alexander Fraser, 


SF. pealight—Deer Startled,’ by Horatio M‘Cul- 


, £100. : 
wes of Kenilworth Castle,’ by D. O. Hill, 





se obbers Melting Plate,’ by G. Harvey, £170. 
‘The Happy Couple,’ by Alex. Fraser. £80. 
‘A Sketch from Nature,’ by Wm. Bonnar, £25. 
‘The Crucifixion,’ by David Scott, £35. 
‘Cromwell and Milton,’ by S. Blackburn, £80. 
‘The First Lesson,’ by Daniel Macnee, £55. 
‘Kenilworth Castle— Morning,’ by D. O. Hill, 


‘Sunset,’ by Horatio M‘Culloch, £30. 

‘An Incident in the Great Plague of London,’ 
by Alexander Christie, £40. 

“A Highland Scene,’ by Horatio M‘Culloch, 


‘A Highland Solitude, with Druidical Stones,’ 
by Horatio M‘Culloch, £50. 

“‘ Landscape, with Cattle,’ by W. H. Townsend, 
£12. 

‘Boy in Chase of a Butterfly,’ by J. Watson 
Gordon, £50. 

‘Interruption,’ by W. Kidd, £30. 

‘Prospero and Miranda adrift,’ by Alexander 
Christie, £30. 

‘Going to Market,’ by Daniel Macnee, £59. 

‘The Watering Place,’ by John Wilson, jun., 


‘Canal Scene, near the Hague,’ by E. T. Craw- 
ford, £30. 

‘ Shipping—View upon the Wyde near Amster- 
dam,’ by E. T. Crawford, £90. 

*On the Water of Leith, above Colt Bridge, 
= the Pentland Hills,’ by Arthur Perigal, jun., 


‘Morning after a Gale—Taking men from float- 
ing Wreck,’ by Montague Stanley, £50. 

‘ Distant View of Hamburgh from the Village of 
Eppendorph,’ by Macneil Macleay, £17. 

The operations of this body demand the most 
serious attention ; from its being the most import- 
ant if not the first established institution of the 
kind in Great Britain; from its providing the 
only public fund for the cultivation of native art 
in Scotland; and from the high standing in re- 
ference to the cultivation of art assumed in the 
reports issued by its committee of management. 
It must be looked on more as a national institu- 
tion than as a body of private speculators, and oc- 
cupring such a station its affairs are fairly open to 
public animadversion. Whether viewed in regard 
to extent of connexion, number of contributors, or 
magnitude of operation, the association and its acts 
become matter of deep interest; and in glancing 
over its proceedings the first thing to be observed 
is the probable effect they will have onthe charac- 
ter of art, and on the cultivation of taste among 
the people : 
failure is comparatively of trivial importance. 

From the large amount of its income, an in- 





but be evident that, if its transactions be guided by 
integrity, enlightened judgment, and [ 
it will be productive of the most advantageous re- 
sults; yet it is as little to be doubted, that for the 
achievement of any practical benefit, with a view 
to the refinement of national taste, it is indis- 
pensably necessary that its principles be of the 
most elevated and unexceptionable character, and 
at those principles must be adhered to rigidly, 
- acted on with the most uncompromising seru- 
=. In comparing, then, the practices of the 
committee with their professions, let it ever be 
Orne in mind, that they are to be looked on 
~ on Day the operations and declarations of the 
~ _ 8 of an important public trust; and that 
pod er nage they are responsible for their acts of 
io of commission; having no well 
oa cause of complaint against having their 
tons confronted with their avowed intentions. 
Pa — untiring and unchanging theme of 
— issued by the commetee since the 
ra ment of the Association, has been a 
on te ~ and by no means over delicate eulogy 
= per ves, and the enlightened, and highly 
» hature of the proceedings sanctioned by 
™} Invariably followed by a flourishing decia- 








4 country_are to be 





in any other respect its success or | 


come seemingly still on the increase, it caunot | 


right feeling, | 
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dizement of individual Artists, which is the ob- 
ject of their fostering care. Thus, in their first re- 
port we have it stated that ‘it is by securing a 
sale for works of the first class that the arts of a 
¢ effectually promoted ;”” in, 
in the report for 1836-7, it is even more pointedly 
put, by stating that ‘it never was contemplated 
that a host of inferior pictures were to be pur- 
chased, or that rewards were to be held out to all 
alike. The high aim of the Association is not so 
much to encourage individual artists as to promote 
and advance national art ;’’ the propriety of these 
general principles cannot be disputed ; and better 
intentions, in so far as the improvement of art is 
concerned, could hardly be uttered. If the prac- 
tice can be made to appear as a fair commentary 
on such a text, then, not only will the committee 
stand exonerated of blame, but they will be enti- 
tled to the highest praise, as the enlightened cul- 
tivators of art, and consequently as promoters of 
the moral elevation of the people. Unfortunately, 
however, there seem too many grounds for believ- 
ing that in this, as in numerous other instances, 
the word of promise, although held to the ear, is 
broken to the hope. 

The natural inference from such high sounding 
—— as those quoted above, would seem to 

, that the committee would buy nothing but the 
best works of art contained in the exhibition, or 
that, at al! events, the best would be purchased 
before a single secondary picture attracted their at- 
tention. However natural such an inference may 
appear, the painful assertion must be made, that it 
is very wide of the truth; in no one year have they 
acted on such arule, and taking the proceedings of 
last year, and of the present as a criterion, they 
seem to nave adopted a practice as far as possible 
removed from such professions. Last year, with 
amp'e funds at their disposal, they did not purchase 
a single picture to which the name of a high class 
work of art was in any degree applicable, although 
there were several works well worthy of that 
title, remaining unsold even at the close of the 
exhibition; for one of which, indeed, they made 
such an offer, as, under all the circumstances 
of the case, could hardly be considered in any 
other light than that of an intended affront to 
the artist. All this, too, while they were lavish in 
the purchase of portraits, puppy-dogs’ heads, and-— 
‘such small deer.’’ This year, it is trae that, 
with breathless haste, they purchased many pic- 
tures on the opening of the exhibition, yet, not- 
withstanding this celerity, there was, and still is, 
but one picture among their acquisitions at all 
worthy of the pretensions held out by the commit- 
tee ; and accompanied, and almost overwhelmed, 
as that one was, by a host of fifth and tenth-rate 
pictures, pel for at prices, and purchased with 
a speed, which gives very strong colour to a suspi- 
cion, that, in utter disregard of their own assertions, 
it was more the desire to encourage individual 
artists, than to promote the growth of national 
art, which guided their decision. To particularise 
instances may be deemed invidions, but it is not 
saying more than truth to assert that this year, at 
the close of the exhibition, numbers of the best pic- 
tures in almost all, if not in all the departments of 
art, remained the unappreciated property of their 
producers; after the artists may, not unfairly, be 
presumed to have engaged on such a class of works 
solely in consequence of the encouragement pro- 
fessedly held out by the Association for a cultiva- 


ration, that it is the benefit of Art, not the aggran- 


tion of the higher walks of art,—a class of works 


which, even with their pretended assistance, unfor- 
tunately has never met with an adequate degree 
of patronage in Scotland. At the same time it 
must not be forgotten that, in the favoured in- 
stances at the outset, they gave the prices de- 
manded, or nearly the prices demanded, for the 
works of mere tyros in art; for the crude produc- 
tions of amateurs, some of whom were personally 
connected with the more active mewbers of com- 
mittee; and that fur works of a much higher class, 


produced by artists of long standing an¢ of deser- | 


vedly high reputation, they made no offer whatever, 
or made such offers latterly, as were degrading by 


a comparison with the works before alluded to, and | 


doubly insulting by reference to that portion of 
their last year’s report, which says ‘“* Art has 
sprung into an importance hitherto unknown in 
Scotland : its professors rex that its value is ap- 


preciated.” 


On what other supposition, than a desire to 


| 





exercise a valuable patronage, at the expense of 


art and of the subscribers, are we to account for 
their departure from the canon established by 
themselves? That ‘‘ whenever a picture is 
painted, a fund is at hand, out of which — and 
liberal price is ready to be paid for it.” How are 
we to reconcile with this declaration the fact, that, 
although the funds were amply sufficient for the 
purchase of all the best pictures exhibited for sale, 
many of them remain the unproductive ornaments 
of the artists’ studios in which they were painted ? 
Will they pretend, that in the first day’s purchase, 
eager as it was, they ssed themselves of all 
the works worthy of their patronage? That they 
then monopolised all that was excellent in the 
exhibition, and nothing but what was excellent ? 
This they dare not assert ; for they subsequently 
acquired — better pictures than they did on that 
occasion, with one, and, probably, only one, ex- 
ception. Will they say, that on the occasion of 
their first expenditure, from the state of the funds 
they were not warranted in purchasing the highest 
class pictures offered? Such an excuse will not 
justify their proceedings; for, ifit were feared that 
the funds would be short-coming, according to their 
own showing, it was not their duty to pure in- 
ferior pictures while the funds would reach to the 
acquisition of a higher one. Their first purchases, 
to hold any sort of keeping with their pretensions, 
ought, unquestionably, to have been of the first 
class ; which class being exhausted, they should 
then, and not till then, have descended to the 
second, and so on to the third. Instead of doing 
this, however, they at first purchased one excellent 
picture at a good price, and seemingly used that 
as a means to cloak the purchase of mediocre 
works by those who, to judge by the multiplicity 
of their pictures sold to the Association, and the 
prices paid for them, cannot fail to know, that ‘a 
friend in court is better than a penny in purse ;’’ 
and with a large surplus in hand, they have omitted 
to purchase many works of undoubted excellence. 
Are these the grounds, then, on which the com- 
mittee lay claim to public gratitude? If so, they 
must assuredly be content with om in very 
small quantity ; on the contrary, do such proceed- 
ings not lead strongly to the belief, that, however 
high the reputation of some of the members may 
be, and there are some of high reputation among 
them, they have abandoned the most important 
duties of their office to the direction of those, who, 
in the elegant phraseology of one member of the 
committee, value such professions no more than 
if they were ‘‘a song sung by any old wife.”” Re- 
missness like this, on the part of gentlemen ac- 
cepting a public trust, is not only reprehensible, 
but it is worthy of the severest reprobation. 

The truth is, that, for all the practical purposes 
of purchasing, the committee is too large, and as 
a consequence, the responsibility is so much di- 
vided as to render it a matter of no very deep 
concernment to any individual member; while by 
the system of election, that of the new committee 
being appointed by the old, sanctioned in the 
manner it is, by submitting the selection to the 
farce of a public meeting, only one half of which 
is even pretended to be members of the body ; and 
of the committee members going out by rota- 
tion the public is completely debarred from the 
expression of that opinion which checks, and forms 
the principal guarantee against the undue influence 
and favouritism which the management of such an 
institution seems almost necessarily to produce. 

In conclusion may we be allowed to express a 
hope, that, as the Association has been hitherto 
instrumental in forwarding the cause of Scottish 
art, notwithstanding many very suspicious circum~- 
stances pee its career, its proceedings may in 
future be marked by an Ete correspond - 
ing with its experience; that as its means are the 
largest, so its application of those means may be 
the best within the empire; and that it may ex- 
hibit an emulation more exalted than is to be 
found in the mere collection of eumecrigttea* 


*,* Since the above was in type, the new committce 
have resolved to engrave for distribution among the 
subscribers, Allan’s picture of ‘ Heroism and Huma- 
nity,’ and Frazer’s ‘ Moment of Victory ;’ this augurs 
well for their proceedings at the beginning; let them 
continue in this course, and they will acquire more of 
the public confidence than could accrue from many of 
the acts of their predecessors. 
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: GA LERY OF PICTURES AT THE 
_ CAE ALACE OF GOTHA. 


It having this month been our duty to review 
the beautiful engraving by Mr. Wagstaff of His 
Royal Highness Prince Albert, our readers will 
no doubt be interested by a brief notice of the 
Gotha Gallery, formed by the present Duke of 
Saxe Coburg and Gotha, from the various palaces 
and residences attached to the dukedom, and col- 
lected together in one side of the Palace of Gotha, 
where there is a curator, who obligingly accom- 

nies strangers through the suite of rooms. The 

alace is very extensive, situated on a rising ground 
on the high road from Frankfort to Berlin; from 
which there is a most extensive prospect; In 
extent it resembles the Castle at Windsor. 
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Family,’ by Julio Romano, and A. del Sarto. A 
sweet half-length figure of a ‘ Young Girl,’ not 
clothed, by Correggio. 

There are a few rooms of modern German and 
French pictures, but none worthy of particular 
mention—but not one English picture—it is a 
curious fact, that out of so large a gallery, only 
three or four pictures have yet been engraved. 

Attached to the Gallery is a fine library of 
150,000 volumes, a large cabinet of engravings, 
a museum of natural history, and an extensive 
and valuable collection of coins and medals; a 
Medusa’s head in Sardonyx, and other fine gems; 


and a Japanese and Chinese Museum. 


| 
} 
| 


The Gallery exceeds in value most private | 


collections in England; among the most choice 
are the following :—Vandyke’s own portrait with 
the Sun Flower, so well known by the admir- 
able engraving by Hollar; a chaste and beauti- 
ful specimen of Vandyke. A grand whole length 
also by Vandyke of Rubens’s first wife. The 
original but highly finished sketch of the ‘Gar- 
den of Love,’ by Rubens; a large and fine 
work of the same artist, of the ‘Shepherd and 
Shepherdess embracing,’ 
ful richness and beauty; a splendid picture by 
Karl du Jardin of an * Ecce Homo,’ painted with 
all the sweetness of Guido. Two fine pictures by 
Wouvermans, one a ‘ Group of Fish Women on the 
Sea-coast,’ in his highly finished manner, and most 
perfect in preservation; the other, a large ‘Com- 
position of a Chace,’ equally fine, but in his bolder 


| 


| 


treated with wonder- | 


style; an exquisite Paul Potter, of a ‘Group | 


of Cows and Sheep,’ with the date 1615. There 


is a beautiful gem of F. Mieris, ‘A Fruit-stall, | 


with a Girl standing at a Well,’ one of the 
finest works of the master. ‘A Pair of Groups of 
Children, showing their Toys at a Window,’ date 
1726, most elaborately finished, by W. Mieris. 
Among the pictures of Gerard Dow, is a gem of 
the finest water, of ‘An Old Woman at a Spin- 
ning-wheel,’ whole length, of about a foot square, 
and in the most perfect state. A choice Terburg, 
of ‘A Messenger bringing a letter, announcing 
the death of a friend, to a Young Lady,’ and asa 
pendant to it, is a superb copy by Netcher, of the 
celebrated ‘Satin Gown’ ot Terburg, date 1635, 
painted with as much vigour and sweetness as the 
original, at Amsterdam. A few fine pictures by 
Cuyp, among others, the group of cattle, called 
‘A View on the Meuse,’ published by Boydell in 
his collection of engravings. Three 
Vander Werffs, ‘The Expulsion of Adam and 
Eve,’ ‘A Reading Magdalen,’ and ‘ Lot and his 
Daughters,’ similar to the picture in the Bucking- 
ham Palace Gallery. Several choice productions 
by Teniers; the best ‘A Village Féte,’ with a large 
pig in the foreground. A pair of very good pic- 
tures of domestic life by Jan Steen; several 
splendid portraits by Vander Helst and Kuyser— 
artists not fully appreciated in this country.— 
The other Dutch pictures are too numerous to 
mention separately. 

The German School is the next in importance 
as to number; among the most curious are the 


originals by Lucas Cranach of Melancthon, and | ry ‘ , . ; 
| characters that, in some instances, is quite re- 


Luther; and a large * Screen,’ produced, and 


in the same state as left by Lucas Cranach, of | 


Scriptural subjects, and considered justly as 
among his best works. A very curious pic- 


ture by Lucas Van Leyden, of ‘The Daughter of | 


Herodias, with the Head of St. John,’ but painted 
without any drapery. 
ticularly one of ‘Heronimus Sulezer,’ 1542, as 
powerful in colour as Titian; and a sweet little 
picture of * Edward VI. of England.’ The Ger- 
man portraits of the dukes of Gotha and their 
ancestors are enough to fill a moderate sized man- 
sion— extending so far back, that vou would ima- 
gine they commenced before the flood, and might 
hope to find one with an inscription attached 
‘*about this time the world was created.’’ The Ita- 
lian School is neither extensive nor very fine: but a 
few flowers may be gathered, particularly the large 


sketch by Paul Veronese of the ‘ Marriage of 


Cana,’ six feet long. ‘The Head of Christ,’ by 
Guido, beautiful in colour; the same as engraved 
by Sharp, and evidently a companion picture to 
the ‘ Magdalen,’ just added to the National Gal- 


lery ; there is also another Guido, of a‘ Boy feed- | 


ing Birds. Two valuable pictures of ‘The Holy 


beautiful | 


The town of Gotha is well built, with about 9000 
inhabitants, and the stranger will be surprised, as 
well as gratified, by meeting no beggars; the 
people seera all moderately comfortable. The 
Duke nas just opened a very elegant theatre, built 
of stone, with an ornamental front, the interior 
decorated in the most chaste manner. 

The Palace at Coburg is a fine building in the 
Gothic style, and a large castle commands the 
jown, not unlike that at Edinburgh; the interior 
of the palace is much more modern than that of 
Gotha, and contains the portraits of the reigning 
family, by G. Dawe, R.A., and others; but none 
can be named as great works of art. The paintings 
are not numerous: the best are by Bega, Mieris, 
Claude, Vernet, Vandyke, and several modern 
masters; one by Mr. Wapperts, of Antwerp, and 
a ‘View of Venice,’ by Mr. Wild, an English- 
man, who resides in Paris, the artist who has 
published a work of ‘ Algiers.’ 


CHIT CHAT. 


Mr. Bewicx’s Cortes rrom Micwart An- 
GELO.—We rejoice to find it is more than pro- 
bable the Royal Academy will be the owners 
of this valuable collection; no difficulty having 
arisen on the ground of “price,” the only ob- 
stacle being “want of room;” we shall blush 
for our country if such an objection cannot be 
overruled. A few days ago, Mr. Bewick ex- 
hibited them by gas-light, to a large number 
of patrons of art, artists, and critics; and but 
one opinion existed as to their merits and the 
absolute necessity of not suffering them to be 
divided and scattered. We copy a passage from 
a notice of themin the Morning Hera/d, as fully 
coinciding with the opinion we have already 
and strongly expressed:—“ These noble ema- 
nations of intellectual capacity being known 
(in their original situation) to thousands of our 
readers, and many published accounts of them 
being extant, we do not think it necessary for 
us to enter into a detail of the compositions, 


| neither do we think that anything like a just 
idea of their sublime conceptions can be con- | 


Some fine Holbein’s, par- | 


| veyed thus to the mind of the reader. 


They 


must be seen to be comprehended; and it is 


only doing common justice to Mr. Bewick to 
say, that he has performed his arduous duty with 
considerable fidelity, and an exactness of the 


markable, and which conveys to the mind an | 
| the cemetery at Kelsall Green, to the memory 


accurate idea of ‘the grand style’ in drawing, 
composition, and expression. 
and colour there are also some fine examples ; 
but the charm which flings its graces over them 
ail is, that great nature has been the source 
from which Angelo drew his magnificent inspi- 
rations.” 

New Houses or Paruiament.—The em- 
banking wall which isto enclose the terrace on 


In chiaro-scuro | 


the river front of this magnilicent structure is now | 


considerably above the level of high water. We 
understand the delay, or rather stoppage, which 
took place in the works was occasioned by the 
deficiency in the supply of the granite used in 
the structure; but this difficulty has been now 


| removed by the importation of large quantities | 


| of granite from the Perrin Quarries, in the 
neighbourhood of Dalkey, a town on the south- 
ern shore of the bay of Dublin. These quar- 
ries have been found to possess a species of 
granite fully equal to any heretofore obtained ; 





and as they are inexaustablej i 
afford blocks of any dimensions, bette 
there is no apprehension of any lane, 
taking place in the execution of the works, 
have been somwhat startled by this fact. < 
it is notorious that when the vast a fr 
neighbourhood of Dublin were creclag me 
a = ng? procured from Wales, te 
HE ARCHITECTURAL Society,—Thie anc: 
closed their session on the ond Pry 
conversazzione, which was very numero 
tended. The report of the committee dee 
that the revenues of the society were 
its wants. Mr. Tite, the president, read a 
on “ Bourses and Exchanges,” evident he 
result of much investigation. The first mention 
of a special building for the meetings of mer 
chants is made by Livy, 439 years a,c. Piiess 
were distributed amongst the student member 
for the best original design; the best measured 
drawing of Burlington House; the most com. 
prehensive report of the various papers read 
during the session ; and for the greatest number 
of sketches made at the society’s rooms. 
Intsn Art-Unton.—An advertisementin ow 
paper states that the committee have selected 
for engraving Mr. Burton's picture of ‘The Blind 
Girl at a Holy Well ;’—from all we have heard, 
it is a beautiful composition admirably executed; 
and the subject cannot fail to interest all classes 
in this country as well as in England. A copy 
will, of course, be presented to each subscriber; 
and its value will be at least equal to the pound 
subscribed ; for it is to be placed in the bands 
of the most skilful engraver to be obtained, 
with instructions to render it as 8 work 
as the art can produce. We understand, indeed, 
that a sum has been devoted to this % 
large as to be absolutely startling to be 
justified only on the ground, that it is most e- 
sential that a print circulated in Ireland should 
be of the rarest and best order; and under the 
conviction that it will be the means of very 
greatly adding to the subscribers next year. 
The subscription list, for the present year, is 
not, it appears, yet closed ;—but no time should 
be lost by those who desire to insert their names 
in it; there are thousands in this country who 
would do so, if they knew the immense goo 
they might work by so doing. 2 
Tue Wettrncron TestimontaL—lItis the 
intention of the committee to publish on the 
18th June—the anniversary of the victory tt | 
Waterloo—a list of the subscribers to the Wel | 
lington Testimonial ; about to be placed over 
the gateway leading into the Green Park. 
Mr. Horvanp, the artist, is voyaging 0 
Naples, to paint four pictures, commissioned by 
the Earl of Egremont. He is so essentially 
English painter, that his admirers will be | 
rious to see his treatment of the far-famed Bay. 
Tne tate Mr. Goopyear.—A su 
is on foot, in order to place a monument 





this accomplished artist and estimable roaet 
man. There are, no doubt, many of — 
who would gladly assist to render it 8 | 
tribute to so much that was excellent. 

A Monument is about to be erected = 
to the memory of - late som ht 
Francis Chantrey has been requ 
a model. The pe is to be defrayed by thesu- 
scriptions of noblemen and gentlemen te 
at the College ; anda considerable sum may 
anticipated ; pee a list contains 
of nearly 2000 subscribers. ae 

Penns PAINTINGS AT Monica.—The po 
cipal fresco paintings by Professor Hess, ¥2 
decorate the church of All Saints, at ihe 
the modern rétreat of the Arts, have df 


| graphed by Schreiner, under the 


} 


i now 
the King of Bavaria. Some few copies are ? 
in London, and are well worthy of — 
They will form thirty-six plates of large 
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ART IN THE PROVINCES. 


BrauincHam.—The Birmingham Society, 
glso, intend to offer a premium of £50 for the 
best picture. Their circular we have not yet 


received. a 
Liverroot.—Mr. Eglington, the secretary to 
« Liverpool Academy of Arts’’ has issued his cir- 
cular, inviting artists to form the Exhibition for 
1840. It begins by stating that the academy will 
rant the prize of fifty pounds, for the best picture 
fn oil, and the artists who compete for it, must 
signify their intention in the note accompanying 
their respective pictures. ‘* All works of art (ex- 
cept sculpture), from London may be sent through 
Mr. Green, 14, Charles-street, Middlesex Hos- 
pital, who will receive, until the end of July, pack 
and forward them to Liverpool; the expenses of 
carriage of pictures sent for exhibition, being the 
production of and contributed by artists to whom 
this circular has been particularly addressed, will 
be defrayed by the Academy, with the usual de- 
ductions of carriage for pictures sold.’’ A note 
to the circular states that ‘‘ the amount of pictures 
sold in the last year’s exhibition, exceeded £2400.’» 


MancuesterR.—The following circular, signed 
by T. W. Winstanley, Esq., Hon. Sec. to the 
Royal Manchester Institution, has been issued :— 

“Tam directed by the Council to inform you, that 
the ensuing Exhibition of Pictures in Oil and Water 
Colours, Specimens of Sculpture and Casts, Architec- 
tural Designs, and Proof Impressions of Modern En- 
gravings, will take place next Autumn; and to request 
that any Works of Art with which you may favour the 
Institution, may be sent so as to arrive from the Ist to 
the 15th Augustinclusive. Pictures from London may 
be forwarded through Messrs. Kenworthy and Son, 
Carriers, and from other ry by the most convenient 
water conveyance. With the view of affording every 
encouragement to Artists of ability to contribute to 
this Exhibition such Works as may be a credit to their 
skill, and command the approbation of Patrons of Art 
in this neighbourhood, the Council have been induced 
to offer the following Prizes :— 

Fifty Pounds to be awarded to the Painter of the best 

Picture in the Exhibition. 

The Heywood Medal, in gold, to be given to the Artist 
of the best ow of Sculpture. 
The Heywood Medal, in silver, to the Artist of the best 

Water Colour Drawing. 

Packing Cases will be provided at the expense of 
the Institution for Pictures forwarded from ondon, 
through Mr. Chamberlaine, the Keeper of the Suffolk- 
street Gallery, and the council are forming a plan to 
facilitate the Sale of Pictures.” 

Yorx.--Every lover of art in the kingdom 
has heard with the deepest regret that York 
Cathedral has again suffered from fire. It ap- 
pears, however, to have been purely accidental ; 
and it is more than probable that it was caused 
by the carelessnes of the person employed to 
repair the clock, who had taken a candie with 
him into the belfry. The fire occurred on the 
20th May. It originated in the south-western 
tower, which is totally destroyed. There is no 
doubt that a subscription will be entered into 
forthwith to repair the damage done; the esti- 
mated cost of the restoration is about £20,000. 
The repairs in 1829, amounted to £65,000, ex- 
clusive of the timber given by government, the 
stone by Sir Edward Vavasour, Bart., the organ 
by the Earl of Scarborough, and the communion 
plate by the Archbishop. The majestic fabric 
was erected at different periods, and on the site 
agg buildings, which have again and again 

n destroyed by fire. The first Christian 
church erected here, which, however, appears 
og been preceded by a Roman temple, was 
oe by Edwin, King of Northumbria, about 
the year 630. It was damaged by fire in 741, 
- rebuilt by Archbishop Albert, about 789. 
t was agua destroyed by fire in the year 1069, 
and rebuilt by Archbishop Thomas. It was 
= more burat down in 1137, along with St. 
Archi Abbey, and 39 parish churches in York. 
a bishop Roger began to build the choir in 
. iM alter Grey added the south transept 
. ve ; John de Romayne, the treasurer of 
ie athedral, built the north transept in 1260. 
_ son, the Archbishop, laid the foundation of 
oe in 1291, In 1330, William de Melton 
the two western towers, which, however, 





Ge 





were finished by John de Birmingham, in 1402. 
Archbishop Thoresby, in 1361, began to rebuild 
thd choir, in accordance with the magnificence 
of the nave, and he also rebuilt the lantern tower. 
And thus, by many hands, and with the con- 
tributions of many_of the first families in York- 
shire, and also of multitudes who were promised 
indulgences for their liberality, this magnificent 
fabric was completed ; of which it is said, in an 
inscription in the Chapter-house— 
“ Ut rosa phlos phlorum, 
Sic est domus ista domorum.” 
* As the rose is the flower of flowers, 
So is this the house of houses.” 
More elegantly, but less literally, rendered, 
“The chief of houses, as the rose of flowers.” 


SALE or tue CHOICE COLLECTION or PICTURES 
or JOSEPH MARSLAND, Esa. 


No collection of pictures in the North has been 
more talked of than Mr. Marsland’s, of Man- 
chester. When we heard the sale of them an- 
nounced by Messrs. Christie and Manson, we 
expected to find a much more extensive collection 
than the Catalogue exhibited; though small in 
extent, consisting of only forty-four pictures, 
they showed much taste in the selection, parti- 
cularly in the collector possessing some of the 
best works of the late lamented Liverseege ; an 
artist who died when the world began to find 
out his genius. A strange difference of price did 
his pictures produce from what he received for 
them—but certainly not sums above their worth. 
We believe the greater number of them have been 
purchased by Manchester collectors. Among the 
most interesting were :— 

1. LiveRsEEGE.—‘ Audrey and Touchstone,’ a beau 
tiful drawing in colours, (Messrs. Hodgson and 
Graves, #10 10s.) 

4. LiverseEceE.—‘ Othello and Desdemona.’ (Mr. 
Massey, £36 15s.) 

10. LiversEEGE.—‘ The Grave-diggers in Hamlet.’ 
(Mr. Massey, £67 4s.) 

i6. Liverseece.—‘Good Resolution—a drunken 
Fisherman standing at the door of a Public-house.’ 
(Mr. Swabey, #68 5s.) 

19. Bontncton.— A Venetian Lady with two Gen- 
tlemen, in a balcony overlooking a canal at Venice,’ 
from Lord Charles Townshend’s Collection, very fine. 
(#76 13s.) 

20. LivERSEEGE.—‘The Falconer.’ (Mr. Smith, of 
Bond-street, £19 8s. 6d.) 

21. Lrverseece.— The Visionary,’ so well known 
by the beautiful little engraving by Cousins. (Mr. 
Wise, of Manchester, £53 11s.) 

22. CorNELIUS JANSEN.—A most interesting ‘ Por- 
trait of Milton,’ with far better recommendation to 
authenticity than a great number of portraits of the 
bard; exquisitely painted. (Hodgson and Graves, 
#31 10s.) 

25. LiversEEGE.—‘ The Benediction,’ the artist's 
most admirable production. (Hodgson and Graves, 
#94 10s.) 

34. WovveRMANS.—‘ An open Sandy Landscape, 
with a party of Banditti,’ from Lord Stowell’s Collec- 
tion. (£309 15s.) 

36. TentERs.—‘ A Vil Féte.’ A capital picture, 
taken from the Escurial by Joseph Bonaparte. (M. 
Newenhuys, #414 15s.) , ; 

41. MorLaANp.— Market Cart, with Figures at the 
door of an Inn,’ An admiral specimen. (#115 10s.) 

Bonineton. —‘View on the Lago Maggiore.’ 
(Messrs. Hodgson and Graves. 

44. WiLk1e£.—‘ Alfred in the Netherd’s Cottage.’ 
This well known picture was painted for Mr. Alexander 
Davison, and purchased at his sale by the house of 
Hodgson and Graves for #525, for the purpose of en- 

raving, and afterwards sold by them to Mr. Mars- 
and. (Produced #451 10s., purchased by M. Newen- 
huys.) We fear that this most interesting English 
Historical picture will therefore leave the omy ; we 
did hope some one of our rich amateurs would have 
soomsed #2; for certainly the painter cannot now pro- 
duce a work to be compared with it. 


Societe LIBRE DES Beaux Arts, Paris.— 
It glads us at all times to be able to record 
friendly interchanges of efforts to advance the 
arts, on the part of countries absurdly regarded, 
during a long period of time, a3 natural enemies, 
simply because their relative position was such 
as to fit them to be, in all respects, each other’s 
best friend. We are therefore pleased to find 
that the Société libre des Beaux-Arts, at the 
last annual séance, awarded their silver medal to 
Mr. George Godwin, as author of a work on the 
Churches of London. 


REVIEWS. 

Picturesque Sxetcnes 1n Bevcrum AND 
Germany. By L. Hacue, Ese. Publishers, 
Hodgson and Graves, Pall Mall. 

This publication, the result of a tour made by 

the highly gifted artist, whose name is appended 

to the volume, in the autumn of last year, is 
especially dedicated to His Royal Highness 

Prince Albert, a permission we as re- 

flecting honour to the judgment of the Prince, 

and an appreciation of the talents of one of 

Art’s ablest sons. The work contains no less 

than twenty-six folio impressions, represent- 

ing some of the most elaborate masterpieces 
of the middle ages. It is almost proverbial 

known, how modest true genius really is, and 
of this virtue our artist possesses more than his 
common share; for in introducing this ifi- 
cent work to the world under the title of 

“ Sketches,” is an injustice to himself ; for more 

elaborate or more highly finished works, it has 

never in all our connexion with the Arts, been 
our good fortune to see. The magical effect of 
these drawings is absolutely startling; and he 
has achieved in the art of lithography that per- 
fection, which we, but a very short time since, 
could never have anticipated. The interest 
of these sketches, beyond their being such ex- 
quisite specimens of artistic skill, are consi- 
derably enhanced in value, from the considera- 
tion of the faithfulness with which many scenes 
and places connected with historical facts and 
reminiscences, are so ably recorded. We are 
introduced into cathedrals and churches, rich in 
architectural beauty, exhibiting the Gothic 
grandeur of the monkish architects of the 
middle ages, and displaying the most elaborate 
detail wrought upon the tombs, altars, shrines, 
confessionals, and windows: the convent door 
is opened to us, its refectory, sacristy, and ba) 

tistry, are before our eyes, and are subjects of 
extreme interest, and present much food for re- 
flection. We are then carried into baronial 
halls of Gothic and Saxon origin, hung with the 
adornments of their once chivalrous knights; the 
chambers of state are then shown to us, and then 
the Bourse, combining in the whole many varie- 
ties of architecture of different eras. But we must 
candidly confess, that words are inadequate to 
express the grandeur and beauty which these 
sketches possess ; and the poetic sentiment which 
is infused throughout the work is not its least 
merit. With a true feeling for the picturesque, 
the artist has introduced into each plate groups 
of figures, habited in the correct costume suited 
to the uses of the building, which give at the 
same time a degree of historical importance 
to his subject. We cannot but thank the accom- 
plished artist for the production of this valuable 
work, as we turn over the leaves which his pro- 
lific pencil has filled with the architectural won- 
ders of ages long since passed; nor can we but 
think that these rich and florid specimens were 
hidden from the “ ken” of others, until the pro- 
gress of lithography and the talents of our artist 
were ready to develop the beauties which are 
now displayed to us, and which embellish the 
cities and towns of Belgium and Germany. 

Certain it is, that he has no rival near him; 

and we, as lovers of art, think that not only 

are our thanks due to him, but also to the 
spirited publishers who have undertaken its 
production. 

The work begins with ‘The Entrance to the 
Prince’s Chamber, Hohensaltzburg,’ which acts 
as a frontispiece to it; for on the open door the 
title of the work is seen ;-the entrance is well 
chosen as a commencement to the Sketches, 
and is very appropriate and analogous ; it is a 
peculiarly rich specimen of mixed Gothic; the 
enriched arch is supported by spiral columns, 
upon which rise elongated pinnacles ; the span- 
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the armorial bearings of the princely house. At 
the portal is the figure of a page seated with a 
hound; through the doorway we see the wains- 
cotted wall aud ceiling divided into panels, and 
ornamented with carvings of saints and rich 
Gothic work ; and upon one of the benches is a 
monk at his devotions. 

The next view is one of extreme beauty and 
magnificence, and represents the interior of the 
‘ Hall of Justice, Bruges,’ or as it was originally 
called, the Palais du Franc de Bruges. The 
council-chamber is of older date than other 

arts of the building ; the principal feature here 
is the highly ornamented chimney-piece, occu- 
ying the entire of one side of the room; it 
years the date of 1529, and is carved—at least | 
the upper portion of it—eutirely in wood; and | 
many of the figures are life-size, which are ex- 
ecuted with great spirit and boldness; the statue 
of Charles the Fifth, Mary of Burgundy and 
Maximilian, Charles the Bold and Margaret of | 
York, his third wife, are amongst them, and 
around them are secn the coats of arms of Bur- 
gundy, Spain, &e. The frieze of the chimncy- 
piece itself is of marble, sculptured in bas-reliefs, 
representing four portions of the story of Su- | 
sanna. The light in this picture is introduced 
through side windows, and is made to fall most | 
naturally upon the carving of the chimney, and | 
upon the burghers here assembled, who stand | 
out in most wonderful relicf. The manage- | 
ment of the light is just and natural; the 
objects in shadow are as visible as they would | 
be under the effect of the shade of day; it 
is one of the most delightful efforts of art we | 
ever remember to have beheld. There could | 
be no doubt of the material in which the 
carved work is wrought; nor could there be a 
question, but that the freize and its supports 
are of white and black marble. 

The third sketch is totally different from its | 
immediate predecessor, and shows us ‘The Ex- 
terior of the Knights’ Hall, Heidelberg.’ The 
fa;ade of this hall presents a rich specimen of 
the architecture of the sixteenth century, and is 
ornamented with statues of sacred and profane 
history; its ample windows are decorated with 
spiral columus supporting cornices, and en- | 
tablatures, and pediments, the drawing of which 
deserves most especial notice. In the fore- 
ground are placed, in earnest conversation, two | 
of the knights, while in the background are | 
their esquires with their horses. A portion of | 
the building 1s hidden with foliage, which is 
allowed to grow unheeded, and amongst which | 
are discovered some architectural ruins. | 

| 
] 











Tae next sketch represents ‘The Tomb of 
the Emperor Ludovic, Munich,’ and is of a cha- 
racter totally distinct from any of the preceding. 
The tom stands out in beautiful relief, and is 
highly enriched with sculptured fizures of 
angels, warriors, and princes. At each angle is 
a soldier in complete armour on one knee, sup- 
porting the banners of the emperor. ‘This rich | 
monument, the work of Hans Krimiper, is 
executed in bronze, and was erected to the 
memory of the emperor by Maximilian the 
First, in 1603. The difficulty of respresenting 
this sombre bronze-work has been overcome 
most artistically, aud the play of lights upon | 
this tomb is exceedingly happy. ; 

The fifth view shows us ‘The Marriage | 
Chamber in the Hotel de Ville, Antwerp ;’ and | 
in poiut of character resembles the Hall of 
Justice, of which we have already spoken, in 
the effect the artist has been most happy. 
There is nothing inharmonious; all is bright, 
clear, and transparent inthis interior. A group 
of happy figures is introduccd, occupied at the 
interesting ceremony from which the room takes 
its name. The lady is in the act of fixing her 
siguature to the parchment which will bring 
her happiness or misery ; the notary is pointing 
to the spot where her trembling hand should 
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perpetuate her vow, while her friends are look- 
ing on with interesting anxiety. This group, 
although most beautiful, is only half the merit 
of the plate, for the chamber is ornamented 
with elaborate architectural details. The bas- 
relief over the frieze of the chimney-piece, 
independently of the episode, shows also a 
marriage ceremony, which is most deliciously 
touched in. The light is admitted from a lateral 
window, and falls upon the figures around the 
table and a portion of the rich sculpture with 
which the chimney-piece is decorated. We 


were about to say, that this sketch is the most | 


felicitous in the whole in point of graphical 


| delineation and pictorial effect: but we must 


correct ourselves, and say it is only one of them. 

The next view is ‘ The Screen in the Cathe- 
dral of St. Peter, Louvain,’ in which we have a 
beautiful sentiment of religion pervading its 
whole. The sereen comprises a mass of rich 
gothic work, including elaborate tracery, rich 
canopies, with seulptured isolated figures of 
saints, the flowing arches surmounted with 
finials, groined arches, and elaborate pinnacles. 
The effect of perspective in looking through the 
screen and uader the organ, is managed with 
great skill. A few figures are introduced into 
this sketch, some surveying the beauties of 
the place, and others on their knees devoutly 
engaged. 

The seventh sketch ushers us into ‘ The 
Council Room, in the Town Hall, Courtray,’ 
where we find one of the councillors seated 


| before the fire upon an old arm chair, reading a 


paper which has been put into his hands by 
his attendant. If we mistake not, Mr. Haghe 
exhibited a most magnificent water-colour draw- 
ing of this same room, though in a different 
point of view, in the New Water Colour Society’s 
Gallery; and we remember the sensation this 
work cansed. The chimney-piece in this room 
is much more elaborate than either of those we 
have vainly endeavoured to describe; it is one 


mass of rich gothic ornament, comprising sta- | 
| tues, tracery, perforated canopies of the most 


exquisite workmanship, represented with a truth 
and fidelity quite wonderful. The management 
of the chiaro oscuro is quite perfect; and the 
bright lights upon the figures, and projecting 
portions of the ornamental gothic work, brings 
them out in natural and bold relief. The upper- 
most niches contain figures representing some 
of the virtues. The appropriate furniture in 
this room must not be unnoticed. 

The cighth plate shows us the ‘ Refectory of 
the Capuchin Monastery, Bruges,’ with the 
venerable brothers preparing to commence their 
mid-day meal. But our space is filled; and 
we relinguish, with regret, the consideration 
of these sketches until our next number. We 


| could coutinue, with increased pleasure, the 


contemplation of this magnificent work, for 


| each view increases our pictorial appetite. Ie 


never saw, and we are sure our readers never 
could have a nticipated the production of, so 
rich a portfolio from the lithographic press, in- 


, dependently of the poetic genius so abundant 


in every portion of the sketches. We may just 
mention a few of those which we shall have the 


| pleasure of noticing at a future time :—The 
| Sereen of the Church of Dixmude; The Shone 
Brunnen, Nuremberg; The Holy Well, Ratisvon; | 
The Sacrament House; Church of St. Laurent, | 


Nuremburg ; the Pulpit in the Cathedral, Tréves; 
Church of St. Jaques, Liege ; the Private Cha- 
pel of the Dukes of Burgundy, Antwerp—this 
is one of the most interesting of the sketches; 
the Tabernacle in the Church of Leau; the 
Church of Notre Dame, Nuremburg; the Tomb 
of the Emperor Maximilian, Inspruck ; the 
Bourse, Antwerp; nor must we omit to men- 
tion the beautiful subject of the Pilgrims at the 
Shrine of the Three Kings, Cologne. 

The volume has been printed at the litho- 











i, 


(June, 


graphic establishment of Mr 
su 


street, under the immediate eK S Cate. 


Mr. Haghe. of 


, 
_— 


Portrait or His Royat H 
Ausert. Painted by Guongs Pasay con 
Engraved by Wacsrarr. Publishers, 
son and Graves. ats. 


This is the best portrait of hi i 
which has yet sanenel. In ee ee 
fection of portraiture; for however much : 
thought the picture like the Royal original, ds 
print is much more so. Every credit is ¢ 
the engraver for his skill in finishing his aby 
which we must say he has done with 
success; and we are happy to find that her Ma. 
jesty was Day to express to the Publi 
1er unqualified approval of th i 
likeness of her Royall Consort. "iene 
is finished with every attention to artistic detal 
and general effect; and especially as regerds the 
habitual expression of the features of the Prince 
it is faultless. The unobtrusive moustache, the 
firm but gentle curved lip, the arrangement of 
the hair, and, finally, the unexaggerated expres. 
sion of the eye, are done to the life. If unob. 
jectionable portraits of remarkable persons pos. 
sess any value for posterity, the one in question 
will be looked upon with interest, for undoubt. 


edly it will transmit to illustrated history a tre 


resemblance of the person and features of a 
illustrious individual, whose praiseworthy con. 


duct has rivetted his name to the affection of | 
the English people, and the record of whoe | 
high destiny will form a bright page in the annals 


of England. 


Aw Attempt to perine the Geomernic Pro- 
portions of Goraic Arcurrectrre. By R. 
W. Bittrves. London: Boone. 1840. 


The striking general similarity to be discovered | 
| in all buildings of the pointed style erecied 
| about the same period, and the undeviating | 


beauty of the proportions, and excellence of 
effect preduced, would seem to show clearly thet 
something more than chance and natural taste 


must have guided the architects of the migdle | 
ages in designivg them. Fer want of & know. | 
ledge of what this was, many of our imitations | 
arc tasteless and ineffective; and we cannot, | 


therefore, too warmly encourage any attempt, 
such as this is, to define and set forth the law 


of the proportions of Goth‘c buildings, In in | 


vestigating the plan of Carlisle cathedral, the 


writer of this essay found that the architect bad | 


been guided by the repetition of a circle whose 
diameter was the rote width of the building; 
that the distribution and even the substance 
the columns were settled by some subdivision 
of the same circle ; and lastly, that a circle 
gulated by the width of the compartments 7 
formed, was the basis upon which the heights 
of the various portions of the building wer 
framed. ; 

A similar investigation of other er 
which we trust will speedily be pursued, ¥ 
probably enable us to fix laws for the reproduc: 
tion of the leading proportions of any re | 
with unerring accuracy. There is & oe 
however, yet to be done before we ie Me 
at this point. In the meantime we , 
Billings our warm commendation for the 
dation he has so worthily laid. 

a 


TO CORRRESPONDENTS- ; 
An elaborate review of Goethe's «Theory of Oe 
is in type, and will be given complete in 
other reviews are also postponed. - 
Our many kind Correspondents will be reptied 
our next. 
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> OYAL ACADEMY, TRAFALGAR SQUARE— 
R ‘the EXHIBITION of the ROYAL ACADEMY is now Open. 


Admission (from 8 a Cais tien R.A., Secretary. 


SH INSTITUTION, PALL-MALL.—The Gallery with 
geet of Pictures by Ancient Masters, of the Italian, Spanish, 
Flemish Dutch, French, and English Schools; including one room of the 
works of the late Wm. Hilton, Esq., R.A., Keeper of the Royal Academy, 
: . n daily, from Ten in the Morning until Six in the Evening. 

‘Saat Admission, ls. Catalogue, Is. 
WiviraM Barnarp, Keeper. 





HE SIXTH ANNUAL EXHIBITION of the NEW SOCIETY 
T of PAINTERS in WATER COLOURS is NOW OPEN, at their 
GALLERY, 53, Pall Mall an -~ —— Institution), f.om Nine 
’ i sk.—Admission ls. ; Catalogue, 6d. 

——_ _ James Fauey, Secretary. 





XHIBITION of the SOCIETY of BRITISH ARTISTS, 
E Suffolk-street, Pall-mall East, is now open daily, from 9 till dusk.— 
Admission 1s. H. Dawe, Secretary. 

Subscribers to the Conversazione are admitted to the Day Exhibition free; 
and Annual Subscribers of £1 1s. have the right of introducing a friend daily. 


EASTERN INSTITUTION, COMMERCIAL ROAD. _— 
mn) ARTISTS.—The SECOND ANNUAL EXHIBITION of 
Pictures in Oil and Water Colours, Specimens of Seulpture and Casts, 
Architectural Designs and Proof Impressions of Modern Engravings, will 
take place in AuGusT next, at the above Institution. 
Artists, desirous of contributing their works, are requested to apply to 
Mr. Green, of 14, Charles-street, Middlesex Hospital, the Agent apponted 
to convey them free of expense. Rozsert Jounson, Hon. Sec. 


ROYAL MANCHESTER INSTITUTION.—TO ARTISTS, &e. 
N EXHIBITION of PICTURES in Oil and Water Colours, 
Specimens of Sculpture and Casts, Architectural Designs, and Proof 
Impressions of Modern Engravings, will take place next AUTUMN, to which 
Works of Art are respectfully solicited. They will be received at the Insti- 
tution from the Ist to the 15th of August inclusive. Pictures from London 
may be forwarded through Messrs. Kenworth and Son, Carriers; and from 
other places by the most convenient water conveyance. Ms 

With a view of affording every encouragement to artists of ability to con- 
tribute to this Exhibition, such works as may be a credit to their skill, and 
command the approbation of patrons of art in this neighbourhood, the 
Council have been induced to offer the following Prizes for competition :—_ 

A Prize of Fifty Pounds to be awarded to the painter of the best picture in 
the Exbibition. . 

\ Prize of the ileywood Medal in Gold to be given to the artist of the best 
piece of Sculpture. . 

A Prize of the Heywood Medal in Silver to the artist of the best Water 
Colour Drawing. f : 

The Council are also forming a plan to facilitate the Sale of Pictures. 
T. W. Winstan.ey, Hon. Sec. 

Institution, Mosley-street, May 16, 1840. 
FINE ARTS. : . 

OYAL IRISH ART-UNION.—The Subseribers are informed 

that the Commirrer have DECIDED on ENGRAVING in the best 

manner that beautifully executed and highly interesting National Picture, 
THE BLIND GIRL at the HOLY WELL, a scene in the West of Ire- 
land, by F. W. Burton, Esq., R.H.A., which has elicited such universal 
admiration at the present Exhibition of the Royal Hibernian Academy, 
having obtained the permission of the proprietor, a distinguished member of 
_ aes who has in the handsomest manner placed it at their disposal 
or this purpose. 

The SUBSCRIPTION LIST will CONTINUE OPEN /for this month. 
Ladies and Gentlemen desirous of becoming meiabers, and participating in 
the next distribution of Prizes, will please to send their subscriptions 
without delay to Stewart Blacker, Esq., Hon. Secretary, 20, Gardiner’s- 
place, Dublin. 

N.B.—One Pound constitutes a member ; additional chances being allowed 
for every pound contributed, with a copy of the above Engraving published 
exclusively for the members. Persons taking two shares obtaining Proofs ; 
three shares and upwards India Proofs, besides their additional chances of 
acyuring some valuable work of art. . 
Stewart Bracken, Hon. Sec., 20, Gardiner’s-place, Dublin. 











h R. PITTS.—The sudden and melancholy death as detailed in 
- the public prints, of this eminent Sculptor, has left his widow, daughter, 
and infant child, entirely unprovided for. The high talents which the de- 
ceased possessed as an artist, and has evinced in his numerous works, 
aengat which may be particularised the well-known Shield of Aineas, the 
Shield of Hercules, the Combat between the Centaurs and Lapithea, the 
leiades, the Sovereigns of England, Illustrations of Virgil’s Eneid ; toge- 
ther with the strict integrity and simplicity of his character, will, it is hoped, 
awaken the sympathy of a benevolent public and his brother artists to the 
aid of his distressed family. Sir F. Chantrey, Bart. ; G. Jones, Esq., R.A., 
Keeper ; and Messrs. Storr and Mortimer, will authenticate these facts, and 
happy to forward the object of this appeal. Subscriptions will be re- 
set y Messrs. Storr and Mortimer, 196, New Bond-street ; and by their 
ankers, Sir Claude Scott and Co., 1, Cavendish-square, 
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COOKE’S VIEWS IN ROME. 
Now ready, in one vol. 4to., price 31s. 6d. cloth ; 42s. morocco, 
Rome, and its SURROUNDING SCENERY; Containing Thirty 

large plates finely engraved, by W. B. Cooke, a detailed Account of 
the present state of Rome, and a curious Panoramic View of the City. 
Charles Tilt, 86, Fleet-street. 


f MADAME TUSSAUD'S 
GPLENDID ADDITION.—Her Majesty the Queen, in her Magni- 
ficent Nuptial Dress of Honiton Point Lace, by Miss Bidney, Mana- 
y rawr oe ne _ e o her Majesty's Bridal Dress ; and Prince 
» in his Fie arshal’s Uniform ; with the Archbishop of Cant 
venais the mg + =e CEREMONY. - piaeaietes 
Exhibition, Bazaar, Baker-street, Portman. . — Admittance, O 
Shilling.—Open from Eleven till Dusk, and Son" Son till Ten. Le 








The very important Collection of Prints and Drawings of the late 


William Esdaile, Esq. 
ESSRS. CHRISTIE and MANSON respectfully inform the Col- 
lectors, that the Second Part, comprising the Drawings by Rem- 
BRANDT, from Sir Tuomas Lawrencr’s Collection, WILL BE SOLD 
on WeDNEsDAY, June 17. . 
The Third Part, comprising Drawings by Italian, Flemish, and Dutch 
Masters, on Tnurspay, June 18, and six following days. 
The Fourth Part, comprising Engravings of the Italian and English 
Schools, on Fripay, 26, SarurpAy, 27, and Monpay, 29. 
And Part Fifth, comprising the Drawings by CLaups and Tit1an, from 
Sir Tuomas Lawrence's Collection, on Tuespay, June 30. 





Original Pictures, a Collection of fine Cameos and Intaglios, and valuable 
Snuff-boxes ; antique Marbles and Bronzes, Missals and Manuscripts, 
Tapestry, and other Objects of Rarity, of Signor Fumaro.t of Rome. 


N R. PHILLIPS —_ to announce that he is instructed to SELL 

by AUCTION, at his Great Rooms, 73, New Bond-street, on Wed- 
nesday, June 24, and following Day, A CABINET OF VERY FINE 
CAMEOS AND INTAGLIOS, many of them set with large and fine 
brilliants and cinque-cento workmanship ; many valuable gold snuff-boxes, 
richly chased and enamelled, and set with cameos and fine paintings ; beau- 
tiful miniatures by Pettitot ; ancient marbles and bronzes, particularly two 
busts of Negroes, in black marble, and Hercules destro ing the Lion, in 
bronze ; basso relievos, in porphyry, representing the Virgin and Child, 
&c.; curious missals, and manuscript letters of Cardinal Bembo, and other 
Italian authors; tapestry worked in gold and silver, from the cartoons of 
Raffaelle ; a curious screen, with paintings by A. Durer; and many other 
rare objects. 

THE COLLECTION OF ANCIENT PICTURES 

include the works of Leuni, Domenichino, Vassari, Bassano, A. Carracci, 
S. del Piombo, S. Ferrato, and many other eminent artists. 
To be viewed two days previous to the sale, and Catalogues had. 


TO ARTISTS AND PAINTERS IN WATER COLOURS. | 
IMPSON’S CHINESE FLUID.—This valuable Preparation, 

used in Water Colour Painting, causes the colours to flow treely and 
evenly, and paper which, from greasiness, would be useless, it renders quite 
proper for painting on, by merely one diluted wash of the Fluid. To the 
colours it gives an extra brilliancy. Specimens by artists of eminence, may 
be seen at 51, Long Acre. 
Sold by CHARLES heanason, Artist’s Colourman, 51, Long Acre, London. 











TALIAN ALABASTER BLACK MARBLE and DERBYSHIRE 
SPAR ORNAMENTS.—An extensive and superior assortment of the 
above is kept on sale by J. TENNANT (Successor toS. Mawe), 149, Strand, 
consisting of Groups, single Figures, beautiful inlaid Tables, Vases, Obelisks, 
Candlesti:ks, Inkstands, Paper-weights, &c. &c., together with a ret 
variety of SHEILLS, MINERALS, aod GEOLOGICAL SPECIMENS, 
which can be had in single specimens, or carefully arranged in collections for 
beginners, from 2 to 50 guineas cach, by J. Tennant, 149, Strand, Lecturer on 
Mineralogy in King’s College, London. 





ARLOUR'S PATENT DELINEATOR.—This beautiful instru- 
ment having been greatly improved and simplified by the Patentee, is 
now offered to the Public in its present portable form at the reduced price of 
£2. 2s. It is universally allowed to be infinitely superior to the Camera 
Lucida for the purpose of Drawing or Sketching from Nature. Manufactured 
and sold wholesale and retail for the Patentee, by his Agents, Messrs. Reeves 
and Sons, 150, Cheapside, London; and may be had also of all Opticians, 
Stationers, or Artists’ Repositories. 
NEW VEHICLE FOR OIL PAINTING. 
UNCTION MC’ GUYLP. Bae 
It has long been greatly desired by Fine Colourists to obtain some Ve 
ofa sapediek: oun oe | of different properties from the common articles 
now in use,—to blend with their colours, to give them greater mellowness 
and ripeness. With the greatest confidence, this Unguent is offered as a 
valuable discovery and substitute. This Vebicle is made from the most 
simple materials: it is a good drier, is warranted to stand well, and is safely 
recommended to be used with Oil Colours to give them a richer texture, 
Fulness of Colour, and Crispness, avoiding the poverty and thinness of mere 
Oil, the greasy qualities of Gumtion, or the disagreeable horny appearance 
the Mc’ Guylp, that is made of Boiled Oil and Mastic Varnish. 
Sold by CHARLES ROBERSON, Artists’ Colourman, 51, Long Acre, 
London. 
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THE PORTRAIT OF HIS ROYAL HIGHNESS PRINCE ALBERT. 


BEAUTIFULLY ENGRAVED BY C. E. WAGSTAFF, 
FROM THE ORIGINAL PICTURE PAINTED AT GOTHA, BY GEORGE PATTEN, ESQ., A.R.A. 


e rtrait of Prince Albert, engraved by Mr. Wagstaff, was yesterday submitted to the Queen by Mr. Graves, wheu her Majesty was . 

express pod - Siow al. His Royal Highness was also pleased to express his satisfaction of the engraving from Mr. Patten’s picture.”—-Cowrt Cirrus hr 
“ This is a most faithful resemblance ; by far the best—we might almost say the only one—that has yet been published; and asa work of Art, it is wy 

of the dignity of the subject.””"—Herald. ' every way worthy 
« This is averisimilitude of His Royal Highness, which will transmit to posterity a real resemblance of that illustrious personage, It is finished with 

to artistic detail. pee senerel effect ; and especially as regards the expression of the features of the Prince, it is faultless,”"— Post. every attention 


Price—Prints, 11. ls. Proofs, 2/. 2s. India Proofs, 32. 3s. Proofs before Letters, 41, 4s, 


LONDON: PUBLISHED BY HODGSON & GRAVES, 
Printsellers and Publishers, by Appointment, to her Majesty the Queen and his Royal Highness Prince Albert, 6, Pall-Mall. 
The Publishers have the honour to announce to the Subscribers to the Engraving that the Proofs before Letters of this beautiful Portrait are now ready for delivery. 


~~‘ PICTURES OF HIGH CLASS. 
GALLERY, CORNER OF TRAFALGAR-SQUARE, OPPOSITE ST. MARTIN’S CHURCH. 


N ESSRS. GRITTEN and SON invite Noblemen and Gentlemen collecting, to view at their Gallery some IMPORTANT WORKS pur. 
chased by them from celebrated Collections, including ‘ THe Last Supper,’ by RaFFAELLe, engraved by Marc ANTONIO; ‘ Morwtne ayp 
Eventne,’ by Cravpe; a Grand Landscape by Gaspar Poussin; a beautiful Example, by Ruyspart, from the Cabinet of the Duc de Choise; 
a capital Teniers; and others of importance in the different Schools. 
Also a pleasing Collection of Modern Pictures:—The Avwamera and others, by D. Roserts, A.R.A.; fine Examples by Bontneton, Frases, 
Nasmyta, the late D. Cowrer, Epmonsronr, Joun Wixson, &c. &c. 


NOW READY. 
DEDICATED, BY PERMISSION, TO THE MOST NOBLE THE MARQUIS OF NORTHAMPTON, 
SECOND SERIES OF THE 
+ ‘ , ‘ , a ‘ ni ia hl 7 
MANSIONS OF ENGLAND IN THE OLDEN TIME 
Consisting of Twenty-six existing Views of some of the most characteristic features of the domestic Architecture of the Tudor age, and aw 
illustrating the Costumes, Habits, and Recreations of our Ancestors. 
Drawn on Stone, in the tinted style, with raised lights, from his own original Sketches (made expressly for this Work), 
By JOSEPH NASH. 
PRINTED UNIFORMLY WITH THE FIRST SERIES, BY C. HULLMANDEL. 

In every instance, the artist has aimed at making each view characteristic of some one of the “ stately homes of England” at the particular period 
to which the portion of the structure represented belongs, and of the uses to which it was applied; so he has endeavoured, as before, to animale 
the scenes with the spirit of the age, and to invest the places with their historical and poetical associations. The tapestried and rush-strewn 
chamber, and the stone hall with its lofty timber roof,—the pictured galleries, and carpeted floors, and deeorated ceilings of later date,—the 
staircase, the chapel, aud the kitchen, will each in turn be depicted, with every attention to accuracy of detail and picturesque effect. 

The universal approbation bestowed on the former Volume by the Press and the Public, has stimulated the artist to bestow increased labour 
and pains in the design and execution of the various scenes in this New Series, in the hope that it may be found additionally worthy of the high 
and extensive patronage that has encouraged his efforts hitherto. 

Imperial Folio, Tinted, é. e. with the whites printed £4 4 
Coloured and Mounted, in Imitation of the Original Drawings, in a Portfolio... 10 10 


LONDON: PUBLISHED BY THOMAS M’LEAN, 26, HAYMARKET. 








——_ 











WINDSOR CASTLE : Illustrated by the late Sir Jerrry| NEW WORK ON THE MODEL OF STOTHARD'S MONt. 
} Wrarviire, R.A., F.R.S., &c. Dedicated, by express permis- MENTAL EFFIGIES. 
sion, toher Most Gracious Majesty the Queen. : 
In obedience to a ‘‘ Command” from his late Majesty Ki illic 2s 
dience to a * Commane s late Majesty King William tl 12s. 6d., of the 
Fourth, in 1834, Sir Jetfiry Wyatville began this Work, with the (arte : 


tion of rendering it fully worthy the subject. N ONUMENTAL EFFIGIES OF GREAT BRITAIN. Drm 


On the Ist of June was published, Part I. containing Ten Plates, price 


On her Accession, her Majesty the Queen condescended, by an auto- and Etched by Tnomas Hoxtts and Grorce Hessm 
graph, to express her ‘* entire approval” of Sir Jeffry’s proceeding with the CONTENTS. 
—_ ; and it being on the eve of completion at the time of his death, it will . King Henry the First.—From a Statue on the West Front of Rocheste 
‘ ype ye very shortly. The following shows the nature and extent of the Cathedral. 
work, and the terms of publication : . The Queen of King Henry the First.—From the same place. 
. Knight Templar.—In the Temple Church, London. 
. Knight Templar.—At Walkerne, Herts. 
. A Septvans.—Brass at Chartham, Kent. ; 
. Lady of the Ryther Family—At Ryther, Yorkshire. 
- Robert de Marmion.—At Tanfield, Yorkshire. 
. Lora, Wife of Robert de Marmion.—At Tanfield. estuiadtt 
. King Richard II. and his Queen Anne of Bohemia.—In W 


_ 


P It will consist of Forty Plates, forming two volumes, Grand Eagle; the 
+ coe we contain Elevations and Perspective Views of the several Fronts of 
_ astle, —e - them of considerable size, with the requisite Plans 
ae second volume will contain Elevations of the va arts of 
g ‘ ari 
Castle, on a larger scale. oe 
ties ' itd 
The Plates will be accompanied by a Description of them, and by a concise | 


Archeological History of ; 
‘ ‘ story of the Castle, so far as relates to its structure. f 
its foundation to the present time. ' peed 7 


The : Oh | . . . ° . ia 
m.. poche = " published in Three Parts ; the first to be issued in May, 10. The Same in outline, showing the singular and elegant — 
ond in October, and the concluding Part in January. ; | which the royal robes are adorned with various cognizances, 


» , » , 
Sem on India Paper ................ £4 14 6 each Part. The plan of this Work is formed upon that of Tag Moxumestat Ent 
se i 4 a paak bacaa tivhnatetin Tee we ease | ow Great Britarn, by C. A. StorHarp, with a it . 
_ Fo fork Of this magnitude, produced at a great cost, — _ | pon in extent, and also present a uniformity in size, papet, ; 
aeatton are extremely moderate ; but Sir Jeffry was y ~ ap Sot ed | The Artists engaged promise a series little if at all inferior in intrest oO 
oveying the commands of his Sovereign ; and then of fulfilling his own ineli. | € Mr. Stothard, admitting only effigies of historical importancts yi 
— y producing for the gratification of the British Public, a magnificent | “f° remarkable for their peculiarity or beauty. It is pro reggie 
ustration of this truly Royal Palace, to the new construction and improve shall appear every three months, to be completed in fifteen Parts, ist of five 
— oe s0 many years of his active life had been devoted. ‘ ~ | ten Plates each, with the exception of the last, -_— - S Part wi 
ae ~ edited (at the request of his Son-in-law and of his Executors) by Plates and the Descriptive Letter-press. The price - “ Stothard’s 
RY Asuton, Esq., Architect, who, on Sir Jeffry’s sesignation, was 12s. 6d. Large Paper, corresponding with the Large Paper of Mr. 
eppelnted to succeed him in superintending the works in 3 at the | WOrky price 2ls. 
astle. progress at the Pes Parliament-street, West: 
And published by Mr. Weare, No. 59, Hi Laster naa by Jahn Bowser Nichols & Sen, 3. 5 
) Lk, No. 59, High Holboru. minster; and by George Hollis, 4, Gloucester-buildings, Wi 


— 
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,ORGE CRUIKSHANK.—An Article on this Artist’s Works, 
illustrated with Thirty-nine Wood-cuts and Fifteen Etchings, appears 
“« Westminster Review.’’ No. 66, just published. 
H. Hooper, 13, Pall Mal! East. 


——“fhis day is published, price 7s. 6d., bound in cloth, 
HEMISTRY, 

C By G. H. Bacnnorrner. 

London: James Carpenter, Old Bond-street. 


in the 








This day is published, price 1s. 6d., 
LETTER to THOMAS PHILLIPS, Esq. R.A., on the Con- 
nexion between the FINE ARTS and RELIGION, and the means 

of their revival. By Henry Drummonp, Esq. 
James Fraser, 215, Regent-street. 


Just published, price Is. 

AFFAELLE VINDICATED, by a comparison between the 
R original Tapestries (now in London) of LEO X., and the CAR- 
TOONS at HAMPTON PALACE, as repaired by Cooke. With brief 
Historical and Artistical Remarks upon the whole Series. By W. Traut. 

Thomas Hookham, Old Bond-street. 





. This day is published, price 5s., neatly bound, 
HARTOPP JUBILEE; or, Profit from Play. 
By Mrs, 8S. C. Haut. 
“ Teach them to THINK O’er all they do or say— 
To learn in 1pLE hours—as sure they may; 
And gather prorit from their very play.” 


London: Darton and Clark, Holborn Hill. 


Published this day, 

MITATIVE ART; or, the Means of Representing the Pictorial 

appearances of Objects, as governed by aérial and linear Perspective. 

Being a Manual of Details for the Amateur Sketcher and the Man of Busi- 
ness. By Frank Howanp, Author of ‘‘ The Sketcher’s Manual,’’ ‘‘ The 
Spirit of Shakspeare,’’ &c. 

n one volume, post 8vo., with many Copper Plates and Wood Engravings. 
London: Darton and Clark, Holborn Hill. 


T HE 





Just Published, 8vo., ex. cloth, 7s. ; large paper, hf-bd., morocco, 12s 
HE BOOK of the CARTOONS. Bythe Rev. RICHARD 
CATTERMOLE, B.D. The engravings by Warren and Mollison. 
“4 deep feeling of the sentiment that pervades the designs, and a nice perception 
and just appreciation of their peculiar excellences, joined to the taste and learning 
of 4 connoisseur, are the characteristics of this elegantly-written volume, The por- 
trait of Raffaelle is exquisitely beautiful.’’—Spoctator. 
A few copies of the Historical Account may by had. 
bier 4to., 21s. 


India proofs, colom- 
Houlston and Hughes, 154, Strand. 


es TO ARTISTS. 

A ALEXANDRE, Foreign Bookseller, 37, Great Russell-street, 
® Bloomsbury, has just imported a FINE COLLECTION of HU- 

MAN ee SKELETONS. Prices from £2 10 to £6. 

»per Extremities, from 9s. to 12s. : 

Ditto Lower cceocvcese , - - i } Articulated. 
_ Articulated Hands and Feet, from 2s. 6d. to 5s. 

Anatomical Plates of the Enntire Body, representing the Skeleton, front 

and back view, 3s. 6d. each. 

A great variety of Anatomical Plates, for the use of Artists and Painters. 


Two Vols., super royal 8vo., 73 plates, price £2 14s., elegantly bound; India 
_ Proofs, 2 vols., imperial 8vo., half bound morocco, price £6 6s. 
UNNINGHAM’S GALLERY of PICTURES, by the First 
‘ Masters of English and Foreign Schools; nearly Fifty of them for the 
rst time engraved (by special permission) in the Line manner, by Eminent 
Artist, with Historical and Biographical Notices. 
By ALLAN CUNNINGHAM. 


“ - 
A magnificent work, and treasury of instructive criticism.”’—Dr. Dibdin's 
Reminiscences, 


6 "TY ps . 
The most extraordinary production of modern art.”’—Standard. 


London : G. and W. Nicol, Hodgson and Graves, Pall Mall. 





— Just published, price Four Shillings, sewed, 
E GLISH CAUSES CELEBRES; or, Reports of Remarkable 
Trials. Edited and Illustrated by G. L. Crarx. 
Trial of C roan Vol. I. containing 
Beg. ot Count Konigsmark and others, for the Murder of Thomas Thynn, 


_ of Colonel Turner and others, for Felony and Burglary. 
ria of the Rev. Robert Hawkins, for Fe lony. 
r a Great Huntingdonshire case of Day v. Day. 
nal of the Earl of Pembroke for the Murder of N. Cony. 
Trak ase of the Perrys hanged for Murder. 
rial of Arthur Norcutt for the Murder of his Wife. 
al of Philip Standsfield for the Murder of his father. 
his volume is the first of a Series under the Title of 
Publishea Fea rc I'S ENGLISH MISCELLANIES, 

' onthly, 
fre of the great condensation and consequent cheapness which result 
pore A prevaliing mode of republication in large octavos, will enable the 

0 use each work as a hand-book. 
London : Charles Knight and Co., 22, Ludgate-street: 


Petes : 


as applied to the. FINE ARTS. 





| Paintings. 


beautifully printed in a novel size, which, whilst it | 











LAWRENCE’S FINEST STUDIES FOR HIS CELEBRATED 
Dedicated by Permission, and under the especial Patronage of Her Most 
waiery Gracious Majesty Queen Victoria. 
pe et Patan wie A eminent Persons, in Twenty Plates, 
of Life, from the collection of Lord Northwick, Lord Canterbury, 
John Angerstein, _ Esq., Sir W. Knighton, C. B. Gaal, Esq., John 


Fairlie, Esq., and S. Woodburn, Esq. 
Engraved and published by F, C. Lewis, Engraver of Drawings to the 


Queen, 53, Charlotte-street, ortland-place ; and by other Printsellers. 
Published this day, containing 4 Plates, Part I. of Fisher’ 
HEtoRIC ILLUSTRATIONS OF THE BIBLE, principally 

after the Old Masters. A Part containing Three En ravings, in 
br — ae on ~ ay every Month, Price Two S illings. A 
imited number o rge-Pa f Copies (i ial quarto si i 
Four Shillings each Part. a oe a 
The Work will be printed in the handsomest style, on thick Superfine 
Paper, and with a new type; and will form, when complete, an elegant table 
or library book ; or the engravings can be devoted to the illustration of any 
Bible not less in size than octavo. 


Fisher, Son, & Co., Newgate-street, London ; and Hunter-street, Liverpool. 








In 21 vols., small 8vo., price 5s. each, bound in cloth, 
ALPY’S only complete and uniform HISTORY OF ENGLAND, 
by HUME, SMOLLETT, and HUGHES. The Continuation from 
the Regn of George II., 1760 to 1835. 
By the Rev. T. S. HUGHES, 
Prebendary of Peterborough, late Christian Advocate at Cambridge. 
Embellished with 80 highly finished line Engravings. 
In7 vols. 8vo., price 10s. 6d. per vol., 
HUGHES’S HISTORY OF ENGLAND, from the Accession of 
GEORGE THE THIRD, 1760 to 1835. 
London: Printed by A. J. Valpy, M.A., and sold by H. Wix, Bridge-street. 





Now published, dedicated by ry: to her Most Gracious Majesty, 
Queen Victoria, Parts 1 and 2, forming Vol. I. Best paper copies, 
plates, several coloured and gilt, £6 10s.; plain paper, 31 plates, in the 
tinted style, £4 4s. 

RCHITECTURAL REMAINS of the REIGNS of ELIZA- 
BETH and JAMES THE FIRST. By Cuarves James Ricnarp- 
son, F.S.A., M.1.B.A. 

The second or new number contains Views of Burghley House, Rushton 
Hall, Combe Abbey, Kirby Hall, Barton Agnes, Plan of Theobald’s, se- 
veral rich specimens of fire-places, numerous plates of details from the 
above buildings, and an immense collectien of ornamental enrichments, &c. 

Purchasers of the first number will have the kindness to supply them- 
selves with the second without delay. 

Ackermann and Co., Strand; Jennings and Co., Cheapside. 





ILLUSTRATED GUIDE CARDS rornr LONDON EXHIBITIONS, 
In a paper case containing 112 Cards, Price 8s.; or 9s. 6d. in a box. 
UIDE CARDS TO THE BRITISH MUSEUM.—It is the 
intention of the present Series of Illustrated Guide Cards to direct par- 
ticular attention to such objects as may most interest the young, and are best 
suited for their inspection ; thus enabling them to visit these collections with 
a purpose of lasting improvement. The plan here adopted, of printing 
a representation and description of particular things to be examined, upon 
separate cards, is one, it is presumed, of great convenience ; for it will ena- 
ble parents and others to classify and arrange beforehand, with reference to 


| the number of their party, and to direct the attention of all, in turn, to the 
| more remarkable objects presented in the whole Pack, to be studied upon 


spot, at successive visits. 
London: Charles Knight and Co., 22, Ludgate-street. 


Just published, price Sixteen Shillings, Demy 8vo., in cloth, _ 

A TREATISE ON PROJECTION, containing First Principles 
4 of Plans and Elevations, and the modes of delineating Solids, and 
every form of Mechanical Construction, so as to present the most striking 
image of the object to be carried into execution ; ON ENTIRELY NEW PRIN- 
cipLes, together with a new system of ISOMETRICAL DRAWING. 
The whole practically applied to Architecture, Building, ——— Ma- 
chinery, Shipbuilding, Astronomy, and Dialling, wits Sixty-Six PLATES. 

By PETER NICHOLSON, 
Author of the ‘Architectural Dictionary,” ‘‘ The Principles of Architec- 
ture,’”’ “‘ The Builders’ Director,”” &c. &c. 
London: Richard Groombridge, 6, Panyer-alley, Paternoster-row ; 

Carlisle: Charles Thurnam. 


Publishing Monthly, 

EATU’S WAVERLEY GALLERY of the principal Female 
Characters in Sir Walter Scott’s Romances and Poems, from Original 

Each part contains three large engravings, with illustrative 

A few proofs, on India paper, 





letterpress, price 2s, 6d. in super royal 8vo. 
royal 4to, 5s. 

CONTENTS OF PARTS 1 TO 3, 
Painted by ; 
Margaret Ramsay, W. Drummond. | The Glee Maiden, 
Diana Vernon, R. Meadows. Flora Mac Ivor, 
Alice Lee, J. W. Wright. | Rachael Geddes, 
The White Lady, J. Penstone. Anne of Geierstein, 
Effie Deans, W. Drummond. 


Charles Tilt, Fleet-street. 


Painted by 
F. Mac lan. 

. R. Herbert. 
W. Drummond. 
W. Drummond. 
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Now Reapy, 
DEDICATED, BY ESPECIAL PERMISSION, TO HIS ROYAL HIGHNESS PRINCE ALBERT, 


HAGHE'’S SKETCHES 1n BELGIUM anp GERMANY. 


«These lithographs so closely resemble drawings, that it requires a rather | ‘‘ This is a really marvellous work. We call it marvellous; 
stamina to decide whether they be so = not. A vast mass of very | saw anything that at all assimilates with these sketches in ' 
curious and interesting subjects has been brought to light and sketched, | rical interest, the extreme beauty of the subjects, 
lithographed and printed with such delicacy, truth, freedom, and superiority | drawing and effect thrown into them. But we must candidly admit that 
of finish, that the most fastidious eye is gratified by the masterly results of = are at inadequate to express the grandeur and beauty of these 
the pencil.’’— Times. : sketches." —< ‘ 

We have never before seen effects so spirited as in these specimens. ‘* We have before us Mr. Haghe’s ‘Sketches in Belgium and ’ 
They are, in truth, of extreme beauty and do full justice to the subjects; and and certainly anything more exquisitely beautiful in any style of art, any. 
we confidently anticipate an universal popularity for these thoroughly artistic thing so exquisitely beautiful in lithography, never before met our eye,” — 
transcripts of the gorgeous architecture of Germany.’’—Court Journal, Literary Gazette. 


Price, Imperial folio, tinted, £4 4s., half-bound; Coloured like the original drawings, and Mounted in Portfolio, £10 10s. 





DEDICATED, BY COMMAND, TO HER MAJESTY THE QUEEN, 
PROUT’S SKETCHES IN FRANCE, SWITZERLAND, AND ITALY, 


* + . ae 4 . 
“ This is a superb and charming Volume, containing a series of Sketches Mg yeh yen emer wage me re bee —_ pare 
by one of our most popular and talented Artists ; the subjects are as well} ang a record of an art which has been correctly designated og tren 
chosen as the execution of them is admirable.’’—Literary Gazette. Engraving.’ ’’—Aflas. 


Imperial folio, tinted, £4 4s., half-bound ; Coloured and Mounted, in Portfolio, £10 10s. 





‘ a +c ‘ ad ‘ ‘crt * 4 iT y 
STANFIELD’S SKETCHES ON THE MOSELLE, THE RHINE, AND 
THE MEUSE. 

“ These beautiful sketches form a magnificent and interesting volume. | ‘‘ Of all the splendid works of the same class and size, these sketches ar 
Mr. Stanfield’s style is full of richness and delicacy ; the subjects are well | beyond comparison the most artist-like and beautiful. This will be readily 
chosen and exquisitely done ; and we can only add, the fidelity of these views | understood when we aftirm, that there is scarcely a subject in the volame that 

elt such aseannot fail to identify them to the eyes of all who have traversed | does not so exactly imitate a drawing, as to make it difficult for any buts 
beautiful parts of Europe.’’— Chronicle. very practised eye to discover the difference.’’—United Serviced a 
Imperial folio, tinted, £4 4s., half-hound ; Coloured and Mounted, in Portfolio, £10 10s. 


‘ mcra 'Mmry py wWCry.yI yy ‘yr yyivget Nc A ‘ Tr 
ROBERTS'S PICTURESGUE SKETCHES OF SPAIN. | 
‘Mr. Roberts has not merely studied the beauties of Spanish scenery— | “ The delicacy, fidelity, and fine effect with which Mr. Roberts has ext. | 
he has hot only decorated that scenery with the beautiful and buoyant furms | cuted these Sketches, heightened as they are by the introduction of the light 
of Spain's ladies —but he has shown by his delineatious of Spanish Architce- | tints into his Lithography, has fully conveyed the interest which they art 
ture what Spaio really was.’’—Aflas. | calculated to excite.’”"—Morning Herald. 


Imperial folio, tinted, £4 4s., half-bound ; Coloured aad Mounted, in Portfolio, £10 10s. 





AW 1% ‘I> ’ . ‘yr rywwvygy Yar ny yy ’ — I ' 
LEWIS'S SPANISH SKETCHES OF THE ALHAMBRA. 

“We have now before us a copy of this work, mounted and beautifully “Tt is long since we have taken up a more delightful volume than Mr. 
eneared after the original Drawings, aud it forms together a very sweet | Lewis’s Sketches; for this is not a mere work of embellishment, but « most 
gallery of Spanish scencry, costume, and character—whcther in the port- | valuable series of faithful delineations of Spanish scenery and pore op 
folio, or hung round the room, we ean hardly, fancy amore pleasing com- | quisitely drawn and engraved in that admirable style of lithography 
panion to the lover of the Fine Arts.”’— Literary Gazeite. | makes the impression resemble the original drawing.’ —Post. 

limperial folio, tinted, <4 4s., half-bound; Coloured and Mounted in Portfolio, £10 10s. 


— Preparing ror Purtication, 

‘ ’ La) ‘Ep eyes "or * ad af 

CARTER’S SKETCHES OF THE ARCHITECTL RE, SCENERY, AND 
COSTUME OF EGYPT. 

These series of views exhibit, in a manner never before attempted, the extremely picturesque and characteristic Streets, Squares, Mosques, Touts 


sana te ond Public Buildings of Egypt ; and combine an assemblage of Eastern Architecture, Scenery, and Costume, in o 
degree iteresting and instructive to the Architect, the Amateur, and the Man of refined taste. ; 


Price £4 4s., half-hourd Meroeco ; Celovred like the original Drawings and Mcuated in Portfolio, £10 10s. 


Now Rerapy, 

THE WORKS OF SIR THOMAS LAWRENCE, P.R.A, | 
' . Pane VIII. CONTAINING 
Caupinat Gonsatvi, Tuk Gypsy, axp Master Lamoaron. | 
Price :—Prints, 12s. Proofs, £1 1s. Proofs before Letters, £1 11s. 6d. 


THE WORKS OF SIR JOSHUA REYNOLDS, P.R.A 
Engraved in the finest style of Mezzotinto 
By S. W. Reywnovocs. 
| Three Volumes, Imperial Folio, Price 30 Guineas. 


AVI rintsellers and Publishers by Special Appointment to Her Majesty the Ques 
and His Royal Highness Prince Albert, 6, Pal! Mall 

A . A —=eeeeee 

london :— Printed by Paimera and CLayTon, 9, - 


Crane-court, Fleet-street: and Published by W , Tmt N Catherine-strett, 
‘ ; an jishe Al :§ bs } No.1 
Strand.—Moudsy, June 15, 1640, <!4™ West, at the Art-Union Ofice, No 


London; Published by HODGSON axp GRAVES, P 




















